Vallaval, the Sacred Abode of Visnu
Formation and Transformation
R. K. K. Rajarajan

Abstract

Temples in Kérala have not formed part of serious studies, the pioneering
works excluded, e.g. Stella Kramriscn and H. Sarsar and brief notes in Par-
tha MrrTerR. Some scholars have concentrated on rituals (S. JAYASHANKER),
and the bhaka hymns of the Alvirs (Francis CLooNEY). The architecture and
iconography of the temples are not thoroughly documented but for some
sporadic case studies (cf. Rajaraian 2015). The present article is the out-
come of casual field work in the Kuttanadu region of Kérala that hopes to
present a copious picture of the architectural heritage of the Vallavil temple,
A thorough summary of the Tamil bhaksi hymns of the Alvirs, bearing on
the venue is presented to obtain a picture of the temple at its formative stage
nearly a millennium ago. The field data has enabled to obtain a better picture
of the temple today as it stands transformed. The data presented is supported
by unreported photographic documentation. What is recommended is inten-
sive field documentation to present a better picture of the temples of Kérala.

Keywords

Vallaval/Valla; Alvars; Nammalvir: temple architecture, iconography.
Vallaval is a divyadesa (Sacred Abode of Visnu) in the *Kuttanidu’
(lowland) zone of central Kérala, noted for its enchanting landscape and
lush-green interlaced with backwaters. The land is rich in water and ev-
ergreen plants, and the paddy fields in certain locations are below sea
level as one finds these if cruised from Alappula (Deep River) to Kocei.
Cenkunriir (Cenkunniir in Alvars' literature) is a township in the Alappula
district, deep-rooted in the history of Visnuism since the eighth century CE.
Six divvadesas are centered round Cenkunniir.! Totally thirteen are identi-
fied in Kérala (Map Fig. 1) that provided the subject-matter for hymns of

' Six are located round Cenkunriir/Cenkanniir; Cefikan “Red-eyed™ is the ancient name of
Visnu (KaLpos 2016: 5, Raarasan et al. 2017a; 24446, “prefix of names™ SUBRAHMANIAN
1990: 379); others are Puliytr, Katittinam, Vallaval, Viranvilai and Vanvantir (RAJARA-
JIAN 2013a: 49).
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the Alvirs;? mostly Nammalvar (c. eighth century CE); Kl‘llil(:.(':k«'lrul_leu-

lasekhara? and Tirumankai (ninth century CE).* The popularization of these

venues was mainly due to the inspired works of Nammalvar. The present

article examines the facets of the venue and its temple identified in hymng of

the Alvirs, its formation, and transformation through the ages reaching crys.

tallization as it stands today. The paper may be useful to pragmatic scholars
interested in Visnuism studies (cf. Gonpa 1970) that aspire for more aboyt

the religious nciwork, and cultural reorientation of the temples in Kérala,s
Earlier scholars (Kramrisch 1970, SArkar 1973 & 1976, NosLe 1981, .-
LAl 1986, CLooNEY 1991, cf. JAYAsHANKER 1997) could not amply illustrate
architecture and iconography mainly due to the conservatism dormant in the
Keéralite temple-culture till the recent past. I do not know whether western
scholars are permitted entry into the inner parts of the temple. Pioneers have
presented sketches of the temples based on literature and mythology. Field-
based data is desiderative.® The scope of the present article is to bring Val-
laval to the limelight in eyefuls, and that way hinting at the changing facets
of the temple, i.e., “transformation”. The article includes Roman transcrip-
tion of the Alvars” hymns, and a brief summary (see Appendices) that reflect
the divyadesa in its formative stage. The transcription in Roman letters may
generate a dialogue on Vallaval from the view point of temple architecture,
and the present and past rituals.

Other venues among the thirteen are Navay, Vittuvakkatu, Katkarai, Milikkalam, Ananta-
puram, Vattaru “Circular River” and Vanparicaram (Map Fig. 1). The divyadesas are 10%
spread over the length and breadth of South Asia, including Salagrama in Nepala (RajarA-
JAN 2013a). The Martis in Malainadu divyadesas take fascinating names; cf. Kuralappan/
Vamana (Varanvilai) and Imaiyavarappan (Cenkunriir). Imaiyavarappan (cf. Imaiyava-
rampan or Vanavarampan “dear to the gods” in Patirruppattu 2nd Ten *Patikam’ 1. 13, 6th
Ten ‘Patikam’ 1. 6, MARrR 1985: 324), a title of the Céra kings, supposed to be coined on
the model of ASoka’s biruda, ‘Devinampriyasa Piyadasino’ (Mookerii 1972: 223).
*  Kula$ekhara is identified with u post-Céra king KulaSekaravarman c. 800-820 (Sax-
KAR 1978: 21). His successor, Ra‘tjaSekharavurmag is identified with Céraman Peruml
Nayanar, contemporary of Saint Cuntarar, Tiruvaiicaikkalam (Vaiici of Cilap}mrikﬂram
fame and the venue, Kotunkalliir; cf. GenTES 1992) appeur.s: in the hymns of Cuntarar (Té-
varam 7.4.1-10, for Roman transcription and summary see RAJARAIAN 2015: 142-45).
The total hymns on Malainadu (Hill Country, Kérala) are 134; Nam 101, Mankai 23 and
Kulacékarar 10, ' ’ '
Photography was sl_rictly prohibited within the four wall of a temple in Kérala. Women
were not permitted in the Vallaval temple for dargung. Now, the scenario has completely
changed when we visited (carly 2004). See women in the inner part of the temple (Fig. 18).
Pulatial churches, roudside basilicas (Fig. 21), masjids and dargahs are a common sight

wherever one tumns his face (Rerrz 2000: 415-36 ;
y R ¢ roads uments
seem to be of recent origin (Rajarasan 2016: Fig, 27)",4 Fily BF thess Tolde mon

Scanned by CamScanner



Vallaval, the Sacred Abode of Visnu | 217

Pillai Perumal Aiyankar (c. seventeenth century) in an anthology of hymns
called ‘Astaprabandham/Attappirapantam’ has composed 64108 hymns on
narrettut-titruppati-antati. The hymns are in praise of the 108 divvadesas
(v. 66 on Vallaval). The hymn adds the Lord of ‘Tiruvalla'’ is visible to
devotees and invisible to unbelievers. He is rigpa *“(with a) form™ and aridpa
“formless”. He is of “light-form™ to mystics. He is sthanaka, ninrdn (cf,
Tiruvaymoli 5.9.2). The original is worth citing:

ukantarkku efifianrum ulanay ukavaru/ ikantarkku eidanrum ilanay -

tikalntittu

arualla valuruvam alla ena ninran/ tiruvalla valuraivion 1é.*

The temple must have undergone modifications from the 8-9% to the 17"
century CE. Structural additions, and dismantling and rebuilding had taken
place since the Vijayanagara-Nayaka period. Kéralite interaction with the
Tamil country (cf. PANIKKAR 1959: 6-7, Ayyar 1966: 92-93) is vouchsafed
by inscriptional evidences at the far end of the later Pandya Empire II; e.g.
Ravivarman-caturvedimangalam (Sriraﬁgam ARE 1936-37, nos. 38-39,
41). Twenty-three inscriptions of Ravi Kéralavarma of Veéndadu (first half of
14" century CE) are noted (KRISHNAMACARYA 2008: 367, see TLTI). It must
have been originally a small structure suited to the hilly environment; the
garbhagrha, and mukhamandapa, added with balipitha, dhvajstambha and
mahadvara (gopura). It may acquiesce with what FErGusson (1972; 368)
guessed c. 1876 in case of the macro-Srirangam temple as “an ordinary vil-
lage temple™ at the early stage.

' Tiruvallaval or Vallaval in the Alvirs' hymns is ‘Tiruvalld’ in Malaiyalam.

' Tinnalla.. .12 means “God...wha excels Tiru/S$ei"; the Lord who excels §1f in auspicious-
ness (cf. KaLipos 2006a: 143). In éﬁ-'v'isnuism the Lord's mind is full of the presence of
817; of, the srimngarn temple tradition and Ardhandrisvata (cf, Rasarasax 2012a).
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Not to scale
1. Map: Malainadu divyadesas
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1(a). Map: Cenkunriir divyadesa cluster

(Debenham n. d.: Maps 24, 68; Hardy 2014: Map 3), based on Google Maps by R. K. Parthiben
Scanned by CamScanner



Vallaval, the Sacred Abode of Visnu | 219

Formation

Vallaval emerges as a recognizable center of Visnuism by about the eighth
century (Map Fig. 1a). The hymns of the Alvars are categorical in affirm-
ing they loved the bounty of nature and cherished the setting of landscape,
and wanted to find their God in paradise; cf. Kramrisc (1980: 2) citing the
Bhavisya Purana, dated 500-1200 CE (O’FLAHERTY 1994: 17): “The gods
always play where groves (Maliruficolai) are near rivers (Vittuvakkotu),
mountains (Salagrama) and springs (Allikkéni), and in towns (Kiital/Matu-
rai) with pleasure gardens” (parentheses mine). Remarkably rivers, moun-
tains, springs and gardens harmoniously meet in Vallaval. Tirumankai finds

the Lord an abstraction of the paficabhiitas. His consort, Laksmi's mien is
smeared with sandal-paste.’

Koyilyanai

1. Cirular Srikavil
| 2. Mukhamandapa
! 3, Valiyabalikalmandapa
| 4. Dvajastambha
i 5. Garuda-mandapa
6. East gopura
7. Agramandapa
8. Kottambalam
9. Pitha
10, Sista

s
|
.
‘ N
] &

Not 1o scale

Roof Plan of the Temple

Fig. 2 Plan based on Google Maps by R. K. Parthiban

Kerala is the land noted for sandal-wood, Tamil cantanam (cf. Periya Tirumoli 9.7.8). It
commands therapy-value, and is the main prasddam in temples of Kérala that one is ex-
pected to paste on forehead.
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Nammalvar is dedicated to the aesthetics of nature. He loves the kamuku
(Areca catechu), mallikai (jasmine)," punnai (Calophyllum inophyllum),
makilam (Mimusops elengi), teriku (Cocos nucifera), valai (Musa paradi-
siaca), tamarai (Nelumbium speciosum), cenkalunir (Nymphaea stellata),
cennel (paddy, Oryza sativa), sweet karumpu (sugarcane, Saccharum offici-
narum) and other flowering and fruit-yielding trees and plants flourishing in
abundance. The venue was full of the presence of paccilai (ever-green plants
of medicinal value),'" gardens and fertile fields. The rhythm generated by
the humming bees is compared to the reverberation of the Vedas that were
recited to melodious modulation by the brahmanas.'? The venue was close
to the sea; being littoral an aromatic breeze swept across the entire land-
scape, tenral manankamalum. Added to these were the towering buildings
that were pointers of urban status of the venue.

Four vital factors are recognized in the identification of a sacred center
of worship in case of South Asian temples. They are mirti, sthala, tirtha
and vrksa (SOUNDARARAJIAN 1993-95: 9-10), and later pizjas and ursavas were
added. There could be no temple without regular services nityapitja or ni-
tyotsava and periodical festivals, samvatsarotsava or Brahmotsava (KALIDOS
1989: chap. IX). The sthala is uniformly called Vallaval or Tiruvallaval.’
Nammalvar candidly adds the venue is sacred where the earthly beings and
the celestials congregate to offer worship. The homage is to the holy-land
first and the tutelary God next:

... mannum vinnum tola ninra tiru-nakaram (Tiruvaymoli 5.9.10)

This is because the sacred venue is holy of the holies on earth (cf. NosLE 1981:
1), the equal of Meru the Axis mundi: cf. ‘Pontikal Cittiraktap-poruppu...’
(Golden-Hill, the Meru Cittirakiitam/Tillai); Anantapuram is ‘Ataka-malai’,
‘ Atakap-poruppu’ and ‘Atakap-potu’ (Peruiicollakarati, 11, 67-68).

19 See SUBKAIMANIAN 1990: 653. Some consider mullai (Jasminum officinale) as “jasmine”
(SEsHADRI 1990); 487); mallikai is bulbous and mullai slender and long. The Hindu divini-
ties are fond of flowers. Siva’s favorite is konrai (Cassia fistula, Tévaram 4.35.3). He is
fond of attamamalar “eight great flowers” (Tévaram 5.129.3, Kavipos 2006: 11, 72-73).

1 For ethnomedical values of sthalavrksas in Tamilnadu temples, see GUNASEKARAN & Ba-
LASUBKAMANIAN (2012: 253-268).

12 The Tamil mystics' love for nature and the flora and fauna is inborn (cf. RAJARAIAN &
Jexapriva 2013: chaps. I & I1). Periyalvar in context of the divyadesa-Maliruficdlai inven-
tively adds: “the six-legged stripped-bees sing the 1000-names/sahasrandma early in the
moming” arukal varivanmukal dyiranamafcolli cirukalaip patum (Tirumoli 4.2.8).

" The Malayali way of enquiring a visitor's nativity is: sthalam eto (where are you from);
the Tamil way is; wikal @r et (what is your place). In Tamil tradition, sacred centers of
worship are sthala whereas in Malayalam all places are sthalas.
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The Lord is Narayana (Tiruvaymoli 5.9.10). In Tamil tradition, the Lord
is Miyan (Periya Tirumoli 9.7.7), the most popular epithets being Mil
or Tirumdl (RAJArRAJAN et al. 2017a: 713-15, 810-11). The 1,000 epithets,
namankaldyiram/sahasranama (Tiruvaymoli 5.9.10) were regularly recited.
The miirti is Vallaiyay,' the Able or Skillful Master-[craftsman]. Popular ep-
ithets appearing in the hymns are Konar's “Esteemed King”, Nampiran “My
Lord” (cf. Jehovah or Yaweh) or Piran, Natan/Natha “Lord”, Cakkarap-pe-
rumin “Lord Disc” (cf. JEyarriva 2004: 291-300, Rasarajan 2013: 68-76),
Ati/Adi “the Primeval”, f\yan/Gopa “Cowboy”, and so on.'® The Lord is
mostly identified with the avararas, particularly Krsna and Vamana;' in the
Periva Tirumoli and other Texts, as we can see form expressions and epihets
such as the following:

‘paficavarkkaki mun tiitu cenra’ (Periya Tirumoli 9.7.2) Pandava-diita
‘venkutaivanar’ (ibid. 9.7.3) the learned brahmacari, Vamana holding
a white umbrella

‘vénkatattular’ (ibid. 9.7.4) VenkateSvara, the presiding God of Vén-
katam Hills

‘naficundy konkai’ (ibid. 9.7.5) Poisonous breast of the ogress, Piitana;
cf. ‘Pitanajivitahara’ (Kysnastottaram, epithet 17)

‘mamunir amutu tanta vallalar’ (ibid. 9.7.9), Patron that gave the am-
brosia, Mohin1

‘kural kolappiran’ (Tiruvaymoli 5.9.6) Vamana, the ceremonial Lord
Dwarf

‘hdlamunta nampiran’ (ibid. 5.9.7) Lord who gulped the worlds, Vis-
varupa

‘nilantaviya nilkalal’ (ibid. 5.9.8), His ankle leaped up above the sky.

Trivikrama
‘cakkarapperuman’ (ibid. 5.9.9) Personified Lord Disc (Rajarasax

2013)
‘nappinnai manalar’ (Periya Tirumatal 1. 236) Bridegroom of Nap-

pinnai

4 The current names are Kdlappirdn (cf. ‘Pirin’ and ‘Kolappirdn’ in Tinvdymeli 5.9.3, 64
Srivallabha, and Tiruvalmarpan (§ri resides in his mind). '

5 The pastoral community or caste in Tamilnadu is popularly known as kdndr, equated wita
yddava. .

' To locate these epithets and the mythologies see Appendices (R ™
arranged in alphabetical order, e. g. Vimana [pp.] 154142, Vénkatam 1599-1600, Vis-
varupa 1657-58).

" Temples dedicated to Vamana are found in Ki
216 illustrate the malabera of Vimana). The apsidal temple at
38) and the divyadesa Aranmula are for Vimana.

AJARAJAN 201 7a, the terms

grala and Khajuriho (SRivastava 1994 g
Kilavelldr (Sarxar 1973
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‘Kallaniil® (i.e. Satanic Verses) of the Buddhists, Jains an
Tirumoli 9.7.9).

Fig. 3 Brahmana's house in south agrahdra, Periyakulam

The testimony of the Alvirs is strong evidence for the flourishing status of
the temple around the 8°-9™ century CE at Vallavil. However, nothing re-
garding the architectural type (cf. FERGUSSON 1972: figs. pp- 310-406, Haroy
2012: figs. 1-22) or integral parts of the temple is intelligible from the hymns
and there is no mention of specialties like srikovil (Malaiyalam srikovil),”
nalambalam, valivambalam, kiattambalam, valivabalikkal and so on (Sazxae
1973: 73-74). A rare hint at the nagara form (Tiruvaymoli 5.9.10) is dis-
cerned. tirunakaram *sacred nakaram” or nagara? The ndgara-vimanas arz
square (GRAVELY & RAMACHANDRAN 1977: 1-26, .Cf' KAL[.IX)S 1?89: 419 dia-
gram, Harpy 2012: figs). The present vimana is circular, i.e. veSara, and was
probably restructured later. ' o

In course of time mythologies were added that are not discernible in the
hymns of the Alvars. These are supposed to'be told in the Matsya- and Garu-
da purdnas (ETrasan 2006: 13), dated during 250 to 900 CE (O 'FL&}fERTT
1994; 18). These myths deal with the miracles of the Lord of the venue

% Sagkar (1978: 276) employs srikovil and Javasnaxez (1997: 42, 397) freekdvil (moo-

la-praaseada/milaprasada) to denote the vimana.
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performed o attradcd devoteons, and do gt Lave anythiing v des goith e binie
aspects such e atchitectone pindd pibad (v At s 20000 612 1S

Transformation

The present temple (Flan Fige 20 s enclosed witlin an e zpansive space and
broad sdfembalaom,” 1 s i twor praldras and faces the cast Few oo
additions ave tound opposite the smahdadviralgopura that s called Fittambal
am (el Moacans 20000 120 Sy ol the vemple, There is i fulacimaatoam Vi
pitha in Malayilam (cf Rasaeaian 20060 pho 164y and o hall (P 4y s
ambalam (Vanil ampatam, ¢.pe Cirvampadame of "Dillan Citamiparang falls
between the tafacipitha and gopura that secommodates visitonrs, and piusics)
or dance performances (P, 9). Presentation of Fathabalt recial 1o almost s
routine ritual (P ar 1986G: 168), 'The tower top of the mandipa secommme
dates o stucco image of Vallabhasvimi, a replica of the malabera (Fig. 4),

Fig. 4 Kattambalam, Vallsvil

M Tirumankai Alvis was a professional kallan (of the robber caste). Mythology adds he
resorted 10 robbery to build the tirumanl of the Stiratigam temple (Ardyirappan G, pp.
76-78).
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Fig. 7. Close up of fig. 6 from the south, Vallaval
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The ndlambalant is tited with a gopura in the east; see the Salaparijara tower
at the right end in figure 7. The outer prakara inside the wall is open (Figs.
6-7) and provides mainly for the axially aligned Garuda-mandapa (Fig. 13),
dvajastambha (Fig. 15) and balikkal-mandapa (Fig. 10). To the southwest
is a chapel for Sasta (Fig. 17). The sthalavrksa is on the northwest and the
temple-clephant, kovilvani is stationed here (Fig. 20). Few stray images
are found in the northeast. Pilgrims take time to come around the spacious
prakdra in circumambulation initiating their ritual worship.

Within the first prakdra the garghagrha, called $rikévil (cf. Tamil tirue-
tali or rirukkovil) occupies the central space (RaArRAIAN 2015: 131). The
garbhagrha is circular (Figs. 8-9) with sandhara passage (width one to two
feet), and provides for pradaksina where none could move freely. The mii-
labera appears on a tall pedestal that is the adhisthana. This exactly is the
Brahmasthana. The devotees and other priests stand on the floor close to
the sopana (stepped entrance) during ritual offerings and regular worship.?
There is no separate chapel for Sri-Laksmi. >

Fig. 8 Garbhagrha within inner wall, Vallaval Fig 9 Garbhagrha (detail of fig. 8)

It is imperative to say something regarding the raw materials exploited for
architectural work. The building materials consist of brick, plaster, wood,
stone laterite or granite (SARKAR 1978: 61-63), and burnt tiles that are made
of fine clay or red-soil. The vimana is in various shapes such as square or rec-

5 s R R X .
The high-priest gets into the garbhagrha for decoration of the mitlabera and presents na-

maskdra early in the moming. All other time is i ithi
. none is > s
toram vy 2 e permitted within the sanctum sanc
?d}; lonyly in'\'?dc:s‘a to acgommc&date a chapel for Laksmi-Sii is Naviy. Therefore, the
ogy of Sri-Visnuism is under question in the Malainadu-divyadesas (ETIRaJAN 2006:

400). Wh A . X : ; TRAJA
by oi'.) i elgg\xcfnen were not admitted in the Vallavil temple, where is SrT-Vlsr_lmsm? (cf.
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tangle and in many cases circular, and not octagonal meant for Dravidadeia.
The popularity of circular temples (Sarxar 1973: pl. IIILA:; 1978: pls. XX-
ILA. XXXVIIL XLIV.B: Javasnanker 1997: pls. 4, 41) is typical of Kérala™
when compared with other parts of South Asia. The Vallaval temple follows
the circular mode. Sarxkar (1973: 326-27, 33) is of the opinion these are
modeled on the Buddhist smipas (Mmrer 2001: fig. 11); and supposed to
be an import of the flavas that migrated from Ilam. Lanki. Chinese influ-
ence (cf. HutcHiNsoN n.d.: 1, figs. pp. 86, 99) is noted and doubted (MITTER
2001:71). The basement consists of the upapitha and adhisthana, and the
pada or bhitri is devoid of niches called devakostha (aedicule) in the Tamil
tradition (Fig. 9). The sikhara is mostly a tiled structure tapering from top to
bottom. Such a type of architectural setting was needed to suit the climatolo-
gy of the land that is drenched during the monsoon.™ and served to wash out
the down-pouring water (MrrTer 2001: 71). Dravida-vimanas move slanting
from above the prarara level that present a pyramidal elegance. especial-
ly in the Cola-Rajardjesvarams (Sra-Narasnman 2006: pls. 1-3. 23, 32).
Therefore, Kérala temples are misra (mixed type).” The adhisthana of the
Vallaval garbhagrha is in stone, its bhizi of brick and mortar and the Sikhara
of wooden skeleton paved with tiles. The sikhara of the temple resembles the
roof of a house in an agrahdra (Fig. 3). living quarters of the brahmanas (cf.
Laksmw 1996: pl. p. 133).5

The mahadvara/gopura is polygonal in plan, and in two ralas. It consists
of tiled roof in two tiers, fitted with a stone basement (Figs. 6-7). Getung into
the second prakara, one steps into a tile-roofed agramandapa. This pavilion
rests on four round pillars. Its prastara is decorated with wood-carved im-
ages. SesasdyT facing east is fitted on the western sector (Figs. 11-12). It is
a wood-carved image that may be dated in the 18% century. It includes rare
iconographic idioms such as SrT and BhiidevT seated near the Lord’s head
and feet. The Lord finds his right hand extended laterally and placed on the
lap of $ri. Bhil finds the Lord’s feet rested on her lap. and massages gently.
Toward the right end, Vaikunthamirti is seated on a pedestal provided by

*  Circular or oval temples are of different types with or without a r-...-;lil..;..-,—.‘:'_-..;.‘:p.z For Eh:
different types see JAYASHANKER (1997: figures. p. $1). and the replica in temple cars (Ka-
upos 1989: chap. I1D.

*  Himalayan temples in Nepal are of the same [ype

cf. also Chinese temples. o o~ T it
ADart Harpy's (2012: figs. 12, 19 cf. SARKAR 1978: fig. 42, pls. L\\IH. LXXIV, LXXV;
JAYASHANKER 1997: fig. 12) illustrations do not include madels of the Kérala emple nypes.

-

*  Few such houses survive in the *Terku-akkirakiram' (south Agnahdns) of the Varadarijas-
vami temple, Periyakulam.

logies (cf. Gan 1984: Tafel XXVIL1-2)

<}
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Adisesa. Nearby, Siva and caturmukha-Brahma are standing in service of
the Lord. A number of devas are in attendance.

1 1k
J—i—t- 1 L
h_" 3 ‘:- i ¢ .
{ “ t,“ 3
i \. \ 1 - 3
':h‘c‘.;. SR
B D
B
~1
Fig. 10 Balipitha, Vallavil Fig. 11 Wood-carved image of Sesasayi

Fig. 12 Detail of fig. 11

The Garuda-mandapa is a luxurious addition to the temple that one may
not find in other parts of South Asia (Gaw. 1984: Tafelteil). The mandapa
itself is in three tiers with bhadra projection in cardinal directions (Fig. 13).
It accommodates a stone Garuda-stambha (seventeen meters high) jutting
above the roof. At the top of the pillar Garuda-purusa bronze (Fig. 14) is
seated with wings and hands spread out as though flying.?’ The layout of the

# Tt is akin to the Jain manastambhas in Sravanabelgola (SETTAR 1986: pls. v, xx, xxxii)

and Garudastambhas found in the Manndrkudi and Srimusnam temples (RAJARAJAN
2006: pls. 39, 144, 163). Free standing Jayastambhas (Pillar of Victory) appear in the
Ragtrakuta-Kuilasa, Ellora (Rauarasan 2012: fig, 11)). Monolithic pillars, symbolic of the
promulgation of the Buddhist dhanna are found in situ, e.g. Vaidali (Kavpos 2006: 111, pl.
VI1.2), dated to the time of Afoka Maurya (c. 230 BCE). One of these pillars was trans-

ported to Delhi by Firoz Tughlak (fourteenth century CE; Rajarasan ed. 2010 fig. CP X.3,
Hapip 2011: fig. 2.4).
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mandapa is strange as it is polvgon mixed ovtagon (of. Kahdos 1989 491
diagram). The superstructure is in three ters with abutiing prajections n
eight sides, and is paved with tiles.

F"E"’ S
N

Fig. 13 Garuda-mandapa, Vallaval Fig. 14 Garudi on w0p of Gerugde-mandisra, Vallavi]

)
)

. 15 Dgpsepmdie, ValllsvE
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Fig. 16 Basement of dvajastambha with imnages of dadayatdras (thyes yasiesd vicws)

The dhvajastambha is another landmark. It is taller than the Garuda-pillar,
and masked in gold (Fig. 15). Several such pillars appear in the Churches
of the region that one may not find in other parts of South Asia,” including
Tamilnadu. The basement of the pillar is a square pedestal. The basement
as in case of the balipitha consists of several layers; the ndla and adhara-Si-
la getting into the earth (Javasuaskee 1997 fig. 17). The pillar is circular
and rests on two inverted and up-looking padmapithas, The Vallavil dhy-
ajastambha is unique because the round pillar is added with the images of
dasavataras of Visnu in circular mandala form; cf. a rectangular-mandala
on ceiling of the eighth century Papanzseévara temple in Alampir (Kavi-
pos 2006: 1, 189-90). These bronzes are uniformly seated in ardhapadmdsa-
na and carry the Sankha and the cakra in parahastas. The plrvahastas are
in abhaya and varada -mudras (Fig. 16). This type of installation of the
avaidara-mirtis round the dhvajastambha is rare in the art of South Asia (cf.
Mevissen 2010: 171-286, Karios 201 7).

The inner circuit is open in the east and fitted with 4 mandapa 10 accom-
modate the valivabalikkal, i.e., balipitha (Fig. 10). The ritual orientation of
worship in a Visnu temple is to offer worship at the following nodal points:
1) the gopura, ii) Garuda, iii) balipithy, and iv) milabera in the garbhagrha
and go around in circumambulation. The balipitha is + 2 meters high, From
t'he base to the top it is superimposed with various members such as paduka,
Jagati, kumuda, galapida, vedika, uttara, gala, valabhi, kapota, kapotapati
3""_/’“’@ (cf. Javasussurr 1997: figs, 16-17). The jagati of the Vallaval
?’allpf!ha i1s decorated with 2 row of seated lions. The gala (cf. Caola galapdda
m the Pullamankai temple; Hazr 1954 96-108, Karirss 1996: 141-53) on

» e M . - o - ) , ) . ,
Sever & magestic colums are found in the Roman Churches, includ ing the Grand Squure
of the Vatican (Gatixo 1979. figs. g, 35,6, % ).
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cardinal directions is fitted with dwarf figures tha appear 10 be guardian
of the directions (cf. WESSELS-Mevissex 2001+ 2.5). These are Indra (cast)
Yama (south), Varuna (west) and Kubera (north).

Fig. 18 Women in temple, Vallaval

An enclosing wall surrounds the inner prakdra where the garbhogrha is =s-
tablished. The most sacred part of the temple, the main attracthion here is the
circular vimana added with an ardhamandapa and gopura exially (Figs. 7).
It is an alpa-vimana (cf. Fig. 9 with Sarxar 1973: pL. ITLA). The wpopTic
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and adhisthdna are civeularly fitted with a sepana n the vast The voygigyg
consists t‘{f steps 10 get into the sanctu, andd anked by curnl-vafi tearvedd
dragons), typical of Vijavanagara art (¢f. Rangann 20000 1 pl 20, Val
labhasvimi appears within the sacred precinets of the ahu§ \'hnmlw. o iy
unapproachable even to the priests of the temple, It s uIl[I|anl o obitain wn
ample darsana from a distance of ten meters, The vimadma s sandhiara pro
vided with a narrow pradaksinapitha, The vimana is sarvarobhadra, The
south, west and north walls are open with a narrow jaloka tited with finy
painted images patched onto the anrarabhigi.,’ The wilabera is sthanaha
and recalls minding images of Panduranga (Sasier 19160 figs, 1940), 1y
replica in stueco appears on the acme of the Kdrambalam (Fig, D,

The outer prdkdra in its southwestern corner accommodates a chapel fin
Sasta. It is a rectangular chamber with a tile-paved roof (Fig, 17), The cult
of Sastd seems to have been dated in the pre-eighth century period (Sankan
1973: pl. IX.B).* Visnu and Siva temples accommodate chapels for Sista
because he is considered to be son of Hari/Visnu and Hara/Siva, ie., Hari-
haraputra.™ Few stray images are scattered in the northeast corner, One iy
likely to be Sasta (c. 17th century CE) housed in a hypaethral chapel (Fig,
19).

Fig 19 Stray image in the temple, Vallaval Fig. 20 Sthalavpksa, Vallavill

N e caedia aal oy .

:’;l_lc‘;loc%)mph) s strictly prohibited in this zone. We somehow managed (o obtain a photo
n s .
Trimirt-mandapa in Mimallapuram (7th century CE) finds Brahwmasastd in a shrine

Cl;dtrllllt\-:; !SR_]NI}‘AS AN 1964: 156-61, 1971: 99; KaLipos 2006: 1V, 1, 55; i, 186, pl. XNILI:
€. the Tnmurti temple in Primbanan accommodating Brahma in the garbhagpha,

The Bhaguvatl-l'{a.nn'tki lem
et Plc accommodates i temple [ S{- RN ¥ N ' oL
r( , 016: i ¥ “)‘ ¥ ‘ f&‘l astdl in its southwestem cot

13
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Some unique perspectives of ritual values are reported (ETiRAIAN 2006: 414-
17). Nammalvir dreams of the day when he should be in Vallaval to seek
solace on surrendering at the feet of the Lord (Tiruvaymoli 5.9.2-3). Today
the mitlabera is installed in such a way that none could have a darsana of the
Lord’s feet. This is to suggest such a setting was not to be found in the 84-9
century CE. None is permitted to ascend the sopdna and have a darsana of
the Lord. It might offer clue to the later origin of the present vimana. In those
days women were not permitted within the inner prakdra. Today the tem-

=1 .‘ailllllic:i.z

LALLET R RALI iy

- -

Fig. 21 Roadside Basilica, Cenkunntr
Concluding Remarks
The Vallavil temple like other te

of the village type as FERGUSSON
macro-temple of the time of Tiru

M When we visited the temple in January
ash) is offered in Siva temples of Tamil Nadu.

Chapels of Sudarsana are common 1fl % e
temples for Cakrapani and $arangapani are foun
fig. 1).

ple is open to women
and their presence felt
everywhere in the Val-
laval temple. The prasa-
da is bhasma (holy ash)
and sandal-paste.** The
sandhyakala-piija  on
Saturdays includes a
long procedure. There
is no separate shrine for
Sudar§ana-cakra  but
it is established within
the inner core of the
sanctum sanctorum.” A
special 12,000 banana
fruits are offered to the
Lord on the fire-altar. It
symbolizes the multi-
tude of purusas “mor-
tals” merging with Pu-
rusa, the Absolute.

mples of the age could have been a temple
foresaw in case of Srirangam. One of the
mankai was the Paraméccura-vinnakaram

2004 sandal-paste was offered. Bhasna (sacred

i Nadu (RaJaraJaN 2006: 11, Plan II). Separate
Lot n Kumbhakonam (Naxpa et al. 1997:
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i Kaei: extolled in the Periva Tirumoli (2.9.1-10), and built by Pallavamal-
la Nandivarman 11 (Srinivasan [999: 68-73). The other temples in Kiéiici
such as Vehka (carliest notificd in Perumpandrruppatai [1. 371-390, dated c,
190-200 CE, Zverrme 1974: 23) and Urakam must have been insignificant
with regard to their structure.* The transformation in Vallavil took place
after th‘c sixteenth century as evidenced by the stray images and structural
additions. The circular vimdana is likely to have been added during the later
medieval phase. Neither the #avas nor the Buddhist models seem to have
inspired its foundation. No Buddhist temple comparable to Séricht and Am-
ardvati existed in Kerala (SarkaR 1976: see plates, Suan 20112 T1 1-30). A
number of Tamil-Malaiyilam inscriptions are inscribed on the slabs of the
inner wall. Malaiydlam emerged as a distinctive language after the four-
teenth century (Sastri 1971: 417-20). Therefore, these inscribed records
could be dated in the post-fourteenth century. The study of inscriptions on
walls of the temple needs some strain in case of a conservative land such as
Kérala."’ The present status is that we are able to identify what Vallaval was
around the 8"-9" century and how it had undergone transformation down to
the 16™-17" century on the basis of literary and archacological evidences.
The most recent additions at the fagade, kiattambalam points out the temple
continued to outspread down to the mid-twentieth century. The new-millen-
nium significant drift from the ritual point of view is that women are permit-
ted to enter the inner core and have a darsana of the Lord.
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The divyadesas in Kafici are fourteen, Nacaswamy (2011: 7) considers Urakam the earliest
divyadesa, in Kaiici. It is not. Vehka is the earliest noted in the Perumpinirruppatai (see
abgve. KaLipos 2006a: 146, Rajarajan 2007: 30, 34-36), '

V':nuvuk.kﬁtu (Malaiyiilam Mittakdde; kdne in Tamil is “hill”, miffa in Telugu and Mal-
atydlam is “mound”), another divyadesa in K&rala accommodates 17th century paintings.
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Appendices

Hymns bearing on Vallaval

Cf. ZveLesiL 1974: 147, CLoONEY 1991: 260-76, RAJARAJAN, PARTHIBAN
& Kavros 2017, Rajarajan et al. 2017 have presented the ‘Naldyiram’ in
Roman transcription, patavurai (word to word or phrase to phrase English

translation) and summary in English. For dictionary see Rajarajan et al.
2017a.

Periya Tirumoli (9.7) of Tirumarnkai

1. tantaitay makkal€ curramen rurravar parrininra
panramar valkkaiyai nontuni paliyenak karutinayél
antama yatiyay atikkumatiyay ayanaya
maintanar vallaval colluma vallaiyay*® maruvu neficé®
“Thou the Lord of Vallaval, the Expert, Thou are the resort to those who
are tossed in worldly life thinking of their father, mother, and kith and
kin. When none comes to help, Thou the Antique-Primeval, the ayan/
gopa (Cowboy, cf. Deutsche ‘Gute Hirte’) is the only resort”.
* Today called Vallabhasvami, the “expert” or “accomplishing”.

** Maruvu nericé in the following ten hymns means “my mind love (the
Lord)”.

!\J

minnuma valliyum vaficiyum venra nunnitai nutankum

annamen nataiyinar kalaviyai aruvarut tancinayél

tunnuma manimutip paiicavarkkaki muntiitu cenra®

mannanar vallaval colluma vallaiyay maruvu nefcé

“My mind; do you detest the maids that move like swans and entice you
with their glittering mien, the flower-like hips and sexual union? Seek
the resort of the accomplishing Lord who was sent to the Kaurava court
as a diita on behalf of the Pafica[-Pandavas]”.

3. punulda menmulaip pivaimir poyinai meyyitenru
pénuvir pécumap péccai ni pilaiyenak karutinayél
ninila venkutai vananar vélviyil manniranta
maniyar vallavil celluma vallaiydly maruvu neficé

Today called Vallabhasvami, the “expert” or "accomplis._hmg". i
Maruvu nencé in the following ten hymns means “my mind love (the Lord)
Krsna as diita during the Bhdra War.

Scanned by CamScanner



236 | Rajarajan, R. K. K

“If you trust the words of those that talk high of harlots that conjure with
their full breasts decorated with jewels, have the figure of ‘Venkutai-
vinar' (brahmacari holding white umbrella, i.e. Vamana) imprinted in
heart. He is the Miniyar® (handsome and celibate) that begged a gift of
land”.

* Mani means brahmacari, dwarf, beauty and penis (Tamil Lexicon V,
3152j. See Mankon! 1991: fig. 72, Mivissen 2010: figs. p. 232. Few in
MEvIssEN (figs. v-24, v-31/1, v-49) are likely to be digambara. The pre-
siding God of Varanvilai (Malaiyalam Aramula) in Kérala is Kuralap-
pan, the Dwarf Vamana.

4. pannula menmolip pavaimar panaimulai yanaitum namenru
ennuvar ennam tolittu n1 pilaittuyyak karuti nayel
vinnuldr vinninmT tiyanra vénkatattular valankol munnir
vannanar vallaval colluma vallaiyay maruvu nencé
“If you desire to give up the thought of embracing the breasts of women
that talk like music, think of the Lord that offers blessings to the celes-
tials at Vénkatam. The ocean-like blue icon of the Lord is present in the
fertile venue at Vallaval. My heart; love him”.

5. maiicutdy venkutai mannaray varanam ciila valntar
tuficina renpator collai ni tuyarenak karutinay€l
naiicundy konkaimél ankaivay vaittaval nalaiyunta
maintanar vallaval colluma vallaiydy maruvu neficé
“Great emperors that found their royal parasol moving toward the sky
and had commanded mighty elephant forces are dead and gone.** Do
not dream vainly (of such glories); think of the Lord that consumed the
poisonous milk of breasts of the ogress (Piitan@). You may find the dex-
terous at Vallaval. Love Him”.
* This may be the reason why the Kéralaputaras surrendered their king-
dom and treasury at the feet of the Lord Padmanabha of Anantapuram,
senior-Lord among the thirteen in Malainadu, i.6. Kérala.

“ Mani means brahmacari, dwarf, beauty and penis (Tamil Lexicon V, 3152). See MANKODI

1'991: fig. 72,| MEvissen 2010: figs. p. 232. Few in MEVISSEN (figs. v-24, v-31/1, v-49) are
!lkely to be digambara, The pre-siding God of Viranvilai (Malaiyalam Aramuld) in Kérala
is Kuralap-pan, the Dwarf Vimana, ' )

This may be the reason why the Kéralaputaras surrendered their king-dom and treasury

at the feet of the Lord Padmaniibha of Ananatapuram, senior-Lord among the thirteen in
Malainddu, i.e. Kérala.

42
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lll'U\"il_li:il' pigavic§r unpoti naramputdl kurampai yulpukku

aruvindy ceytuninru aivartdm vilvatarku aiicinayél

tiruvinar vétamnanku aintuti vélviyotu ankamirum

maruvindr vallavil colluma vallaiyily maruvu neficé

“The hu[wo]man coil is illusionary amalgam of flesh, skin and blood.
It is a disturbing factor to the man with five senses. Therefore, reach
the venue at Vallaval where the experts in four-Vedas, six-Vedargas
cultivate the five fire sacrifices (paiicayajiias) live and maintain the five
fires (paricagni)”.

noyellampeyta torakkaiyai meyyenak kontu vila

peyartampecum appéccai ni pilaiyénaik karutinayél

tiyula venkatirt tinkalay mankul vanaki ninra

mayanar vallaval collumai vallaiydy maruvu neiicé

“Do you believe the useless words of those idiots that are infested with
ailments all over their wretched bodies? The Lord Mayavan/Maya is
the sun and the moon, and the limitless sky. Seek the blessings of the
skillful Lord, residing at Vallaval”.

maificucér vaneri nirnilamkalivai mayanki ninra

aficu cérakkaiyai aranamarrenruyak Karutinayél

cantucér menmulaip ponmalarp pavaiyum tamum nalum

vantucer vallaval colluma vallaiydy maruvu neice

“Do you think this mortal coil is safe for you that consist of the volatile
air, ether, fire, earth and water? The Lord is present with his auspicious
consort whose chest is smeared with sandal-paste. Love the dexterous™.

velliyar pintiyar potiyar enrivar otukinra

kallanii] tannaiyum karumaman renruyyak karutinay¢l

telliyar kaitolum tévanar mamunir amutu tanta

vallalar vallaval colluma vallaiyay maruvu neice

“If you consider those false creeds of $ivas, Pasupatas, Jains and Bud-
dhists useless, think of a way for upliftment. The Great one who ob-
tained the ambrosia from the Ocean of Milk is
laval to bless you. O mind; Love the Lord”.

readily present at Val-

. maraivalar kuraivilar uraiyumar vallaval atikaltammai

ciraikula vantarai colaicill kolanildlinatan )
karaiyula vélvalla kaliyan vayoliyival karruvalldr
iraivaray irunilam kavalpuntu inpam nankeytuvare
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“Those that have mastered the Vedas and those that live in Vullluvﬁl_ ded-
icated in their service to the Lord shall be kings of the world if they re-
cite the hymns of Alinatan (i.e. Tirumankai) that holds a blood-smeared

lance in his hand”.*

In all these hymns the impermanence of worldly life, and the plcu{,urc.-; 'ulnd
pangs of sexual life with which women torment men are (?lllpi}i:lhlzc(l. I'he
devotee is recommended to resort to Vallaval for redemption. The Lord of
Vallaval is Vallaiyay (cf. ‘Vallan’ in Tiruppavai 15).

Periyatirumatal (Il. 235-236) of Tirumankai

The long hymn (296 lines) lists a number of divyadesas, recalling the glories
of the Lord in his sacred venues (cf. RajaraJAN et al. 2017: Vol. 1V, 2278-
79). The Lord of Vallaval is the consort of Pinnai, and that he has no birth,
i.e. svayambhii-Miirti:
... vallaval
pinnai manalanaip péril pirappiliyai

Tiruvaymoli (5.9) of Namma]var

Nam treads the path of nayaka-nayika-bhava (Rajarasan et al. 2017: 11, 656-
61) suited to pursue the Lord, a theme that is redundant in the hymns of
Kotai (KaLipos 1997: 117-38).

1. maney nokkunallir vaikalumvinai yénmimeliya
vanar vankamukum matumallikai yunkamalum
ténar colaikalcil tiruvalla valuraiyum
konarai atiyén atikiituvatu enrukold
“Ye maidens with the gracious look of a gazelle; I am a sinner, trans-
formed into a skeleton. When I am to reach the feet of the Lord re-
siding at Tiruvallaval “Sacred Vallaval” where soaring areca-nut trees,
kamuku and honey dripping mallikai (Jasmine) creepers are abundant”.

2. enrukol t5limirkil emmai nirnalin tenceytird
pontikal punnaimakil putumatavi mitanavi
tenral manankamalum tiruvallaval nakarul
ninra piran ati ni ratiyon kontu ciituvaté

a4

Suggests Mankai Alvir is ksatriya-ugramanti.
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“Girls! What is the use if you take me to task?* I am steeped in thoughts
of the Lord of Tiruvallavil to bear his sacred feet on my head. The
venue is congested with the blossoming trees of punnai, makilam, and
matavi with the gentle breeze sweeping upon the landscape”.

3, ciitumalarkkulalir tuyardtti yenaimeliya
pitunal vétavoli paravaittiraipdl mulanka
matuyart tomaippukai kamalum tantiruvallaval
niturai kinrapiran kalal kantunikol niccalume
“Ye maidens decorated with flowers! I am growing tall and thin (due
to separation). When shall the day come I find the Lord in the venue at
Tiruvallaval. The sounds of singing the Vedas are heard. The dhiima
“smoke” from the Vedic yajiias soars up above the skies. I would like to

reach the watery venue”.

4. niccalum t3limirk@l emmai nirnalin tenceytird
paccilainil kamukum palavum tenkum valaikalum
maccani matankal mitanavum tantiruvallaval
naccara vinanaimél nampiranatu nannalame
“Comrade-girls; what amusement do you derive by tormenting me? Ti-
ruvallaval is filled with lush green areca trees, coconuts and plantains.
It is full of towers. The Lord in an ice-land is recumbent on the snake in

order that he may bless us”.

5. nannalat tolimirkal nalla antanar vélvippukai
mainnalan kontuyar vinmaraikkum tantiruvallaval
kannalan kattitannaik kaniyai yinnamutantannai
ennalan kolcutarai enrukol kankal kanpatuve
“My maid-friend; the ice-land in Vallaval produces smoke from the sac-
rificial yard that rise up above the skies and hide the heavens in dark-
ness. The Lord for me is a lump of sugar, delicious fruit and sweet
ambrosia. When shall I view the light with my eyefuls?”

6. kanpateii fianrukold vinaiyén kanivay matavir
pankural vantinotu pacuntenralu makiyefnkum
céncilai yonkumarac celunkanal tiruvallaval
mankural kolappiran malarttamaraip patainkalé

* The sad plight of a hero tossed between his mistress and beloved prostitute is pen-pictured
in the Kalittokai, dated fourth-fifth century (ZveLEBIL 1974: 48, RaJARAJIAN 2016a: 192),

Scanned by CamScanner



240 | Rajarajan, R. K. K.

“Ye girls with lips resembling the reddish fruit;** Vallaval is the land
full of tall trees with fruits and flowers bees humming round. The lush
green is on the sea-shore. The Lord appeared a Dwarf to bless the mass.
When shall I have a view of his lotus- feet?”

7. patankalmélani pattolakkiitunkol pavainallir
otanetuntatattul uyartamarai cenkalunir
mﬁtafkal vanmukamum kannuméntum tiruvallaval
natanifi fidlamunta nampiranrannai natorume
“Dolled up maidens; the Lord of Sacred Vallaval resembles the wa-
ter-born lotus and red-lily flowers, his mien glitters like the elegance of
shining women and their eyes. When shall I worship the feet of the Lord
that devoured the worlds (Vi§variipa)?”

8. natorum vitinriyé tolakkiitunkol nannutalir
aturu tinkarumpu vilaicennelu makiyenkum
maturu plintataficér vayalctl tantiruvallaval
nituraikinra piran nilantaviya nilkalalé
“Maidens with bedecked forehead; Tiruvallaval is legendary for its ripe
paddy fields, ponds covered with blossoming plants and cold tracts. The
Lord is eternally dwelling, nityavasa at the venue. Is it possible to wor-

ship the feet that elongated up above the earth (Trivikrama)?” (cf. Ka-
Lipos 1983: fig. 4-6).

9. kalalvalai piirippayam kantukaitolak kittinkolo
kulalenna yalumennak kulircolaiyul ténarunti
malalai varivantukal icaipatum tiruvallavil
culalinmali cakkarap perumanatu tollarulg
“The stripped-bees suck honey from flowers in icy gardens, and hum
about as though the music of harp or flute is tuned. Will not the bangles

drop*® if we view the Lord-Disc of Tiruvallaval who showers limitless
blessings?” (RaJARAIAN 2013).

10. tollaru] nalvinaiyal collakkitunkol tolimirkal
tollarul mannum vinnum tolaninra tirunakaram

* Kovvai creeper (common delight on hedges) yielding blood-red edible fruits

(SUBRAHMANIAN 1990: 328).
% The bangles automatically drop when one is love-sick. Nammalvir is transformed a wom-

an, Parakalandyaki or Parankusanayaki (vestal virgin).
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nallaru layiravar nalanéntum tiruvallaval

nallarul nanperuman narayanan nimaﬁk?xlé

“Girl-friends; the Lord is perpetually present at Tiruvallaval offered
homage by the earthly beings and celestials. The mass in tens of thou-
sands throng to obtain his darsana every day. Is it possible to mutter the
names of the Lord and cherish his glories?”

11. namankalayira mutaiya namperumanatimél
cémankol tenkurukiirc catakdpan terinturaitta
namankalayirattu] ivaipattum tiruvallaval
cémankol tennakarmél ceppuvar cirantar piranté
“He is the Lord credited with sahasranamas. Tenkurukiir-Catakdpan
had presented 1,000 hymns in his honor. Those who recite the hymns
shall lead an immaculate life”.

The ecological setting of the venue is cherished in these hymns. Nammalvar
alias Catakopan hailing from Kurukiir (Alvartirunkari in the Tamiraparani
basin, vide RAJARAJAN 2011: note 5, Map p. 141) was instrumental in popu-
larizing the divyadesas in Kérala.
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Figuros (Figs. 3-21, by R. K. K. Rajarajan) ‘
I Map: Malainidu divyadesas (based on Google Maps by

R, K. Parthiban)

la, Iocation of Vallavil (R, K. Parthiban)

2 Plan of the Temple (not to scale, R. K. Parthiban)

3. Brahmana's house in south Agrahdra, Periyakulam

4. Kartambalam, Vallavil

5. Drum-players in the traditional style, Kiattambalam, Vallaval
0. View of the Temple, Vallaval

7. Closc up of fig. 6 from the south, Vallaval

8. Garbhagrha within inner wall, Vallaval

9. Garbhagrha (detail of fig. 8)

10, Balipitha, Vallaval

[1. Wood-carved image of Sesa$ayi

12, Detail of fig. 11

13. Garuda-mandapa, Vallaval

14, Garuda on top of Garuda-mandapa, Vallavil

15. Dvajastambha, Vallavil

16, Basement of dvajastambha with image of dasavataras

17. Chapel for $asta, Vallaval

18. Women in temple, Vallaval

19, Stray image in the temple, Vallaval
20). Sthalavrksa, Vallaval

21. Roadside Basilica, Cenkunniir
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