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Writing the Self: the journal of Sarah
Stoddart Hazlitt, 1774–1843
Gillian Beattie-Smith

This paper is concerned with Sarah Stoddart Hazlitt and her text, Journal of My Trip
to Scotland, written in 1822 and first published by Le Gallienne in 1893. The journal
was written during a three-month trip to Scotland and Ireland as Sarah awaited the
progress of divorce proceedings from her husband, the essayist, William Hazlitt. The
article looks at the journal in its context as travel writing of the Romantic period and
examines Sarah’s identities performed in the text.

On 14 April 1822, Sarah Stoddart Hazlitt sailed from London to Scotland. She had
been sent to Edinburgh by her husband, William Hazlitt, to secure a divorce to free
him to carry out his plans to marry the daughter of his landlady. The journey, the
affair, the reasons for the divorce and its proceedings were the source of William’s
Liber Amoris and Sarah’s Journal of a trip to Scotland. This essay considers the
Journal as a text which gives an insight into the life of Sarah Stoddart Hazlitt
and discusses the self which is created and performed in that text.1 Written as a
personal diary, the Journal first appeared in full as an appendix in the 1894 Le
Gallienne text of William Hazlitt’s Liber Amoris as ‘Mrs Hazlitt’s Diary.’ In 1959,
it was republished in Bonner’s edition of The Journals of Sarah and William
Hazlitt.2 Stoddart’s Journal has received little attention as an independent work,
but rather has been used in discussions of William’s life and character.3 The
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Journal is Sarah’s only published work. It records her time spent in Scotland and
Ireland between April and July 1822 while seeking and awaiting the divorce from
William.

Sarah Stoddart’s travel writing was produced as she walked and as she travelled.
It is a record of her days, of her thoughts and reflections. Stoddart’s text as a
journal is of the Romantic confessional literary genre, a genre which encompasses
travel literature, memoirs, diaries and journals. Confessional writing was a genre
which grew in popularity from the end of the eighteenth century, following Rous-
seau’s Confessions, and was adopted by many writers of the Romantic period.4 At
the time of Stoddart’s writing, there were many similar texts, for example, Mary
Wollstonecraft’s Letters Written during a Short Residence in Sweden, Norway, and
Denmark (1796), which moves between descriptions of people and landscapes
and her affair with Gordon Imlay. Confessional genre writing may be said to be
produced in response to change and to encounters with difference. In his biogra-
phy of William Hazlitt, Grayling observes, ‘Liber Amoris was . . . intended to be a
psychological study, and a cautionary tale’.5 Together the two texts, William’s Liber
Amoris and Sarah’s Journal of My Trip to Scotland form ‘a cautionary tale’ of the
affairs of the heart of Sarah and William Hazlitt. However, as independent texts,
they are ‘psychological studies’ of self.

The location of Stoddart’s journal as an appendix to Liber Amoris has meant that
Sarah’s life and writing have only been discussed in the context of William’s.
Sarah’s journal has not been valued as autonomous Romantic writing, but
rather as a supplementary text whose purpose was to offer justification for Liber
Amoris. Sonia Hofkosh calls into question traditions of judgement which position
a woman’s writing and ‘the status of the woman and her conversation . . . [as] the
husband’s private possession’.6 Stoddart was the subject of her own narrative. The
Journal is Romantic and conforms to the ‘paradigms of romanticism’.7 For
example, it has a walking tour as an organising framework and, through it, the
journal reproduced Stoddart’s engagement with the landscape, the social con-
ditions of those she encountered and highlighted her concern for social reform.
René Wellek suggests three criteria for Romantic literature: ‘imagination for the
view of poetry, nature for the view of the world, and symbol and myth for
poetic style’.8 Stoddart’s journal engages the reader’s imagination in her view of
the world and her performance in it. She created landscapes with the language
of poetics, of verbal and visual imagery, and the symbol and myth of Scotland.

Eagleton contends that from a Romantic perspective, the purpose of creative
writing was ‘gloriously useless, an end in itself, loftily removed from any sordid
social purpose’.9 He argues that any text can have an aesthetic function if the
reader’s purpose is its aesthetic use.10 However, it could equally be argued that
the Journal does have a ‘sordid social purpose’: the journal is a record of where
Stoddart travelled. It is a record of her journeys, literal and metaphorical. Further-
more, the details of her financial situation, of her income and her expenditure, the
records of conversations with lawyers and others connected with the divorce have
the air of being recorded as evidence, which might be drawn upon should she have
difficulties securing the divorce and a financial settlement. Such entries were not
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aesthetically distanced from the subject, nor literary in their function, and may be
seen to have a ‘social purpose’. On the other hand, they also have a creative func-
tion in their establishment of Stoddart’s identity in the subjective and contrasting
locations in which she tours. Stoddart’s journal is her performance as a Romantic
writer; as an independent traveller; as a woman. This article considers the selves
she performs in her text.

Sarah Stoddart Hazlitt

Sarah Stoddart Hazlitt was part of a circle which included Romantic writers such
as Wordsworth, Coleridge and Southey, and essayists and radical philosophers like
William Godwin. The lives of many of the circle were recorded by the unconven-
tional writers, brother and sister, Charles and Mary Lamb, in their correspondence
with their friends.11 The circle encompassed many of the great professional writers
and thinkers of the nineteenth century. Mary Lamb describes Sarah’s letters as
those which are ‘very, very precious . . . the kindest, best, most natural ones I
ever received’.12 Sarah was a close and old friend of Mary; Hazlitt met Charles
Lamb through Godwin. Mary’s letters show Sarah to be frank and open in the
information she shared with her and give an insight into her life which, like
that of many in her social circle, did not conform to the social norms for
women of the period. Before her marriage, Sarah had several lovers in England
and in Malta, where she lived with her brother, Sir John Stoddart, the Chief
Justice of Malta. Her ‘Lovers’ were remarked upon by Mary: ‘You surprise and
please me with the frank and generous way in which you deal with your Lovers,
taking a refusal from their so prudential hearts with a better grace and more
good humour than other women accept a suitor’s service’.13 Sarah and William
were introduced by the Lambs and they had known each other for several years
before he proposed to her.

Sarah was ‘unconventional, a well-read, intelligent, independent woman’ and in
her journal, she created the persona of a self which illustrated that unconventional
nature and which corresponded with how she behaved and was viewed by her
circle.14 Her expenditure, for example, indicates that within two days of arriving
in Edinburgh she had ‘subscribed to Sutherland’s Library for one month, 4s 6d’,
highlighting her need to read and to have intellectual stimulation.15 Sarah
recorded that Alexander Henderson, who accompanied William on excursions
to visit collections of paintings in Scotland, had taken her for an artist because
of her knowledge of and ability to discuss the paintings at Dalkeith House.16

Sarah actively presented herself as a frank and open character. In describing a con-
versation with Hazlitt at Dalkeith House, Stoddart commented that Hazlitt used to
admire ‘plump’ women, but that Hazlitt’s amour, Sarah Walker, was ‘as thin and
bony as the scrag-end of a neck of mutton’.17 She considered that the woman in the
portrait was ‘more to his taste’. Sarah recorded, ‘he fancied it was like her. I said it
was much nearer my form in the thighs, the fall of the back, and the contour of the
whole figure; he said, I was very well made.’ In her contrast of her own body with
that of her husband’s paramour, Stoddart used conversational forms as a
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performance of her unconventional and direct character. It also illustrated the inti-
macy that remained between Hazlitt and Stoddart, in spite of the divorce
proceedings.18

Sarah conformed to few of the social expectations of a woman of the period and
was renowned for her outspokenness. In her journal, she referred to the judge at
her divorce hearing as ‘a prodigious grave Ass’ for example,19 and Grayling
remarks that she ‘to the distress of her stiff brother . . . enjoyed fun and paid
little heed to etiquette’.20 She had extra-marital affairs and Stoddart herself pro-
vided us with evidence of them in the journal. She reported Hazlitt’s remarks
that she ‘had [her] intrigues too, and was quite as bad [as William for having
affairs], and that [she] was no maid when he married [her]’.21 She cited an
affair with a Mr Thomas and commented on Hazlitt’s jealousies of her affairs.
Her non-conformity, her frankness, and her intellectual qualities were attractive
to Hazlitt. Nonetheless, Charles Lamb recognised that there was ‘love o’ both
sides’.22 They married on 12 May 1808.

Marriage and Separation

By 1817, Hazlitt had achieved fame as a writer, but William and Sarah were living
apart.23 In August 1820, at his London lodgings, he saw and became infatuated
with Sarah Walker, the daughter of his landlady. Hazlitt’s infatuation was regarded
by those who knew him as an ‘insane passion’ with which he ‘fatigued every person
whom he met by expressions of his love’.24 When Hazlitt asked Sarah for a divorce,
she was pragmatic and agreed.25

In England, until the Divorce Act of 1857, divorce was only available by a pro-
hibitively expensive act of parliament.26 In Scotland, however, the laws of marriage
and divorce, influenced by Calvin, incorporated equality of sexual fidelity in mar-
riage, which meant a woman could divorce an adulterous husband through the
civil courts.27 For a divorce to be heard in the Scottish courts, a forty-day residency
qualification was required. Hazlitt and Stoddart travelled separately to Scotland to
take up the required residency and Sarah sued for divorce. On 4 February 1822,
Hazlitt arrived in Edinburgh and began arrangements for a divorce. It was as he
embarked on his journey to Scotland that he began to write Liber Amoris.28

Sarah Stoddart arrived in Edinburgh on Sunday 21 April 1822 and began her
journal. The divorce was granted in June 1822.29

In order for Sarah Stoddart to have grounds for divorce, it had to be established
that Hazlitt had committed adultery and it was agreed he would meet with a pros-
titute. William and Sarah colluded in the arrangements, which were made in
secret. Sarah had been advised by friends that if she and Hazlitt were found to
have colluded in the evidence for the divorce, the penalty would be imprisonment
or penal transportation. Sarah was deeply concerned and recorded in the Journal
her fears about signing an oath of calumny which she discussed with Cranstoun,
the barrister, on Monday 22 April, the first business day after she arrived in
Edinburgh. She compared two versions of the oath: one she obtained herself
from a law stationers and another she was given by Gray, her solicitor.30 Stoddart
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copied out both versions in her journal as if to understand them more fully. She
‘certainly had scruples about taking the oath’, which she aired to William Ritchie,
the editor of the Scotsman, and to Adam Bell, the go-between and witness for Stod-
dart and Hazlitt.31 Stoddart’s frankness about her finances in her journal and her
grave concerns about signing the oath are confessional in nature, but are private
and personal, not obviously intended for another reader.

The personal reflections were pragmatic. The self she performed in private in
her journal reaffirmed those concerns she discussed with the barrister, the solici-
tor, the agent and the editor of the Scotsman. The repetition to herself in writing of
her concerns emphasised the gravity of her situation and the weight placed on her
thoughts by the oath of calumny and the contrived actions required for the
divorce. The written performance affirmed her fears and served as a self in text
with which to rationalise them.

Performance and the Travel Writer

Stoddart’s text is also a travel journal. Travel writing is an idealist and ideological
discourse whose essential theme is the nature of self representation in places of
difference. The writer’s gaze is not only a record of what is observed, but is also
a performance of values, of class, gender and the human condition.32 As a
travel writer, Stoddart observed, reflected and recorded from a preconceived pos-
ition of herself and from that position, she performed the subjective selves which
emerged in the physical and social locations in which she travelled. She established
difference between herself and the other in those locations and that difference
created and performed a self which she idealised in those locations. For
example, she emphasised the social differences she observed between the
English and the Scottish rural poor. Such comparisons not only performed her
social and national identity, they also suggested ideologies of social reform
which connoted the ‘paradigms of romanticism’.33 For example:

An old highlander whom I met near the town, seeing me fatigued, carried my
basket for me and went out of his way through the town, to show me the inn
I had been recommended to. Indeed I found them much more civil and atten-
tive than people in the same station in England, though they are much worse
fed, and the cottages or huts in which they live are wretched in the extreme,
mostly composed of loose stones without any cement or mortar, and a hole
in the roof instead of a chimney to let the smoke out.34

The use of these paradigms served to create a self as a Romantic writer. Her use of
figurative language is particularly notable. She used hyperbole and the compara-
tive—‘much more civil’, ‘much worse fed’, ‘a hole . . . instead of a chimney’. This
technique exaggerated her observations to emphasise the extent and original
nature of her experience.

In her discussion of the travel writer’s anxiety not to repeat what other travel
writers have written, Chard argues that ‘intense responses endorse the traveller’s
status as an eye-witness; expressions of “private sentiments” emphasise very
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strongly that the traveller has actually gone in person to observe the object
described’.35 In the example above, Stoddart gave her own opinion with ‘I found’
and emphasised it with ‘Indeed’. She asserted her experience and her writing as per-
sonal and original and in this way performed herself as travel writer. However,
hyperbole in travel writing exaggerates not only the personal experience, but also
the sublime.36 The sublime and the beautiful operate in hierarchical opposition:
the sublime is associated with ruggedness, vast scale and fear and the beautiful is
associated with the small, smooth, and gently rounded. The use of landscapes con-
trasting the sublime and the beautiful emphasise the travel writer’s establishment of
self through difference and subjectivity. Stoddart used the sublime to perform a self
subjected and diminished by the scale of the landscape, but equally a self which was
strengthened by it. For example, on 1 June on the Carse of Gowry:

you enter by degrees on the Highlands; at first merely naked hills and downs, they
rise slowly into importance, and after a time assume a very picturesque and var-
iegated form, though never the grandeur of Loch Katrine; but the road winds for
miles through woods of lofty trees, with detached parcels of cultivated grounds,
interspersed with gentlemen’s houses and cottages beneath you, which, as the
evening began to close in, had an awful and somewhat terrific effect.37

In this example, Stoddart built from diminished descriptions of ‘at first’, ‘merely’,
‘naked’ and the female binary oppositional position of softness of ‘downs’, to the
masculine sublime. She used the adverbial forms of ‘rise slowly’ and ‘after a time
assume’ to increase the sublime height to ‘lofty’. She placed both herself and the
reader in the highest and most sublime position in the landscape and performed
herself above and looking down on the social and the familiar of ‘cultivated’ and
the ‘gentlemen’s houses and cottages’, which are ‘beneath’ her and the reader
‘you’. Thus Stoddart performed herself in an hierarchical position in the landscape,
distanced from the signs of society. She performed herself located in the sublime,
masculine, location which she rose to by her progress through the landscape. She
expressed fear of this location in ‘awful’ and ‘terrific’ and, moreover, introduced
a sense of the uncanny in making the cultivated and the familiar the objects of
her fear.38 However, the emotion is hedged by ‘somewhat’ and is limited by only
occurring ‘as the evening began’. Fear was therefore reduced and restricted and
her performance was one of an assured and assertive self. Furthermore, the familiar,
the social and the everyday were given connotations of oppression in the writing by
their rising ‘importance’ and Stoddart’s need to have the ‘cultivated’ described as
‘detached’. Chard argues that travel offers an escape from the familiar and that
travel writing displays the writer’s ‘sense of liberation from the oppressive limit-
ations of the familiar’.39 Stoddart’s ‘sense of liberation’ was evident in her treatment
of the familiar and the social, over which she asserted her hierarchical position.

Gender expectations and place

Stoddart performed different selves in the city and the countryside. The city was a
place of people, where she was not alone, and, although this should suggest a place
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of familiarity, of safety in society, the city is rather a place of social relations which are
built on power and exclusion.40 For Stoddart, the power is vested in the courts dealing
with her divorce, in Hazlitt who controls her financial position, and in their agents
in the divorce, who take their instructions from Hazlitt. There is for Stoddart,
therefore, greater isolation in the city than there is in the country. The city is not a
familiar place to her, but one which imposes an authority to which, as can be seen
from her unconventional character, she would not have wished to conform. McDo-
well argues:

Places are made through power relations which construct the rules which define
boundaries. These boundaries are both social and spatial—they define who
belongs to a place and who may be excluded, as well as the location or the
site of the experience.41

But, as Judith Okely asserts, ‘different groups inhabiting the same spaces can
create and shift boundaries by subtle means’.42

The boundaries were not shifted by subtle means for Stoddart, however. The city
was the space of divorce. She was confined to private and discreet conversations,
with Hazlitt and his agents, in the internal spaces of their private homes where she
was regarded, not as an independent person, but as a possession of a man who no
longer wanted her. There was no shifting of boundaries; in fact boundaries to
which Stoddart was unaccustomed were enforced. The space and the people
with whom she shared it, enforced her exclusion from public space, not only by
means of the social mores and binary distinctions of the nineteenth century,
but also by excluding her from contact with Hazlitt during the divorce proceed-
ings. In the city, she was confined to private, internal spaces, to dependence,
and to powerlessness. Judith Butler proposes that ‘the body is not a “being” but
a variable boundary, a surface whose permeability is politically regulated, a signify-
ing practice within a cultural field of gender hierarchy and compulsory hetero-
sexuality’.43 There are several examples recorded by Stoddart in the journal
which highlight the gender hierarchy and her subjectivity to the gender perform-
ance imposed on her in the city where she was known to be awaiting divorce. Her
dealings with the agent, Adam Bell, for example, illustrate his disregard for her as a
woman and act as a signifier of his hierarchy. Her encounters with him reveal her
justifiable dislike and mistrust of the man, but also display a notable tolerance and
patience when he first cursed her, then entered her bedroom and demanded a kiss:
behaviour, which by any standards of time or place, is gender hierarchical.44 Bell’s
actions can be seen to be reflecting a sexual double standard where Stoddart’s role
as a divorcing woman was seen to diminish her moral character and left her vul-
nerable to sexual assault.45 Furthermore, following this incident, Bell’s actions and
contempt for Stoddart were not contradicted by either his wife or his son, which
indicated a wider disregard for her social position. The attitude toward Stoddart of
William Ritchie, the editor of the Scotsman, also illustrated the gender hierarchy.
He considered that she should ‘marry again’ and that she could not remain a single
woman and that she ‘must needs marry’.46 Stoddart’s recording of the attitudes,
however, asserted her opinion and contrasts it with the prevalent views of
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women’s status and value. Indeed, she recorded her opinions of such ideologies,
thus performing her difference and her contrasting radical thinking.47

In the countryside, Stoddart was not known. She was travelling at the time of
year when the Scottish rural practice of exchanging servants and of hiring
female itinerant labour was ongoing.48 This allowed her to move freely in the
countryside. She was outside; she was in a public space usually associated with
the masculine. It offered independence, power and authority—manly qualities
during the era.49 The city was a closed social space and, in this way, may be
read not only as a safer place for a woman, but also as an internal space, a confined
space, and therefore a space associated with the feminine and with female auth-
ority. Yet, it held less authority for Stoddart than the external, public, masculine
space of the countryside—a space which connotes neither the feminine nor the
familiar. The masculine, public space of the countryside became the location of
self autonomy for Stoddart. The feminine, internal space of the city diminished
her authority. Her performance of self in the countryside was the performance
of an independent woman. Her performance in the city was one of dependence
on the courts and her husband; a space in which her husband’s character and
performance of identity subjugated her. It was a subjective position from which
she sought distance—both cognitive and physical, but the divorce was to be
secured by Hazlitt’s adultery and so Stoddart was required to accept her subjective
position. For example, the solicitor, Mr Gray, sought witness statements about
Hazlitt and commented the people were ‘the lowest, abandoned blackguards’.
Stoddart replied that ‘many people had been surprised that he preferred such
society to mine; but so it was’.50 Her concluding statement indicated her pragmatic
acceptance of her role. The city might also be said to have been a dangerous and
masculine place for Stoddart due to its association with prostitution. Her
establishment of distance, achieved by travelling to the countryside, may be
seen therefore to have held a liberation from the subjectivity that the city
enforced.51

The Language of Self and Other

Stoddart’s assertion of independent self in the country and subjugated self in the
city can also be seen in her performance of herself as either subject or agent in dis-
course. Stoddart asserted herself as the agent of discourse in the country, but as its
subject in the city. This is evidenced by her use of different methods of reporting
speech and conversations in the city and in the country. In the city, her conversa-
tions are all reported, indirect speech whereas, in the country, most of her conver-
sations are recorded in direct speech. She used inverted commas and reproduced
the dialect speech quite accurately. For example, she reproduced conversations in
which she was referred to by her conversant as English and therefore different:

‘ I walked 170 miles three weeks ago.’ ‘Gude sauf us! Ye’re no a Crieff woman?’
‘No, I am English.’ ‘Aye, an what part o’ England?’ ‘London.’ ‘Ou aye, I thocht ye
war no a Scotswoman. That’s a lang way aff.’52
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The native or local language, the distinctiveness of individual speech, and the
patterns of language which might indicate culture, social order, and geographic
location, functioned to perform signs of otherness and to establish Stoddart’s
identity in the text.

Although English was the language of Stoddart’s text and was her native
language, on her travels it was variants of English that she heard and recorded
and she was able to reproduce the language she heard very accurately. Her record-
ings of what she heard acted as her evidence of close interaction with the other, not
in an emotional, hyperbolic, sense, as Chard might argue, but as a linguistic
encounter and a linguistic performance of her engagement.53 Whereas Chard
argues that it was the language of the writer which was used by the traveller to
prove their experience, Stoddart proved her experience by importing into her
text the words and language of the local people she encountered. She reproduced
their words in her writing, producing palimpsestic layers of language and percep-
tion which created a performance of engagement—not merely a hyperbolic
description of encounter. Stoddart’s direct engagement with the language per-
formed a self outside of the city who took personal risk and who asserted
herself through those risks. At the same time, the rendition of Scots in its collo-
quial form also reinforced difference through demarcating class and regional
variations, that within the context of the period, reinforced her social and class
position as a member of the elite.

The incorporation of the language of the other into a travel text is a perform-
ance of another self in another place. It is an accommodation with the other
and is evidence of shifting identity.54 Stoddart’s own performance of her variable
identities in different locations is indicated by use of indirect and direct speech.
When she used direct speech to record the voices of those in the countryside,
the inverted commas separated the language of the other from the language of
her self, reinforcing difference and separation; whereas, when she repeated
Hazlitt’s words, for example, they were incorporated into her own text and thus
became her own. Richard Sha’s discussion of verbal sketching is useful here.55

He argues that nineteenth-century women sketched and copied the visual and
the verbal to subvert the gender boundaries of artful expression which imposed
limitations on the extent and depth of women’s expression. By sketching, that is
producing or copying, their visual and verbal observations in part and not in
whole, they were able to explore masculine gendered spaces.

This was a technique, it may be argued, which Stoddart employed when she
repeated the curses of others and of Hazlitt. She took parts of what others said
and reproduced them as her own work, but yet kept them incomplete, fragmented.
They were also framed in a context which made them permissible.56 Stoddart
placed Hazlitt’s curses in the field or framework of a discussion of Hazlitt’s
friend, W. G. Patmore, and their agent, Adam Bell, for example, but introduced
the topic of Hazlitt’s paramour, Walker, in juxtaposition and in such close proxi-
mity to their names that she was able to curse Walker as a ‘lying son of a bitch’,
through repeating Hazlitt’s curse of Bell. By situating the cursing in the context
of the speech of another and in the context of a discussion with another, it
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becomes permissible as if it were a performance of the other and not a shifting into
the language of the other. Another example, again in reference to Sarah Walker,
was her repetition of Hazlitt’s words to which she then added her own remark
for which Hazlitt’s provided justification and contextualization. She reported,
‘he thinks Patmore has had her . . . I myself think it by no means unlikely’.57 Stod-
dart’s uses of ‘flaming’ illustrate the pragmatics of linguistic proximity, the contex-
tualizing importance of intertextuality and the non-linear nature of journal
writing.58

Conclusion

Stoddart was not submissive; evidence of her character suggests she was intelligent,
independent and assertive.59 It is likely that Stoddart would have sworn obedience
to her husband in her nineteenth-century marriage vows and the laws governing
the status of women in marriage would also have meant the she became the legal
property of her husband. Stoddart was, therefore, subject to the coercions of nine-
teenth-century law in her performance as wife. However, like many women of her
social class, her legal position was counterbalanced by her property ownership and
some financial independence.

She did not have to grant Hazlitt a divorce. Yet, she showed few regrets; indeed
she commented to Ritchie that she and Hazlitt ‘had certainly been in a very
uncomfortable state for a long time’ and, furthermore, in a conversation with
Hazlitt about Sarah Walker following the divorce, she explained that she had sus-
pected his infidelity with Walker, but she had only ever asked for what she
wanted.60 There was feminine subordination in granting Hazlitt’s request for a
divorce. However, there was also a performance of pragmatism, perhaps reflecting
her own non-conformity within marriage and her social location in a group which
actively questioned traditional forms of marriage.

Stoddart performed her identity by means of her self determination in the land-
scape. She established liminal positions in which she was able to perform her self of
difference. In her encounter at Crieff, for example, she was able to perform herself
as an English woman, different from the working Scots men and women and thus
performed her cultural and social position. By creating physical distance between
her business in the city and her pleasure in the countryside she was able to perform
her different selves in those locations: a subjective self, encountering change from
married to divorced woman, and a reflective self engaged in her observations of
the land and its people. In her records of expenditure and of her discussions
with Ritchie, Bell and Hazlitt, she recorded the difference in attitudes of the
men she encountered and herself towards her right to financial support. Ritchie
urged her to remarry, Bell considered her undeserving and Hazlitt directed her
to her brother for loans. The difference in attitudes she showed in the conversa-
tions enabled a performance of her as assertive and determined and not to be
coerced. Her language choices in describing people, such as the judge at her
divorce, show her to have been outspoken in her opinions and blunt and yet
she showed a different woman, a woman with respect for the law, in her concerns
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about the oath of calumny. The positions of difference that Stoddart created
enabled her performance of an independent, unconventional woman to be estab-
lished and identified clearly in contrast with places of culture, gender and ideology.

Sarah Stoddart Hazlitt produced a travel journal which conformed to the para-
digms of Romantic literature, combining the exploration of the external space of
the landscapes and the internal space of self in the process of change of identity
from a married to a divorced woman. Her Journal was a private record of experi-
ence in public spaces. She recorded the verbal and the visual of the scenes and the
people she encountered and she commented unreservedly. In her walking, she
imprinted her physical self through her footprint placed on the landscapes of
town and country and performed and discovered her different selves in the chan-
ging locations. She illustrated the boundaries of social, geographic and gendered
space through her language, her observations and her journey. Stoddart’s
Journal, by its published location as an appendix to Hazlitt’s text, has diminished
the text and the woman to a performance of William Hazlitt’s masculine identity.
A recontextualization of the text as her story establishes the Journal as an auton-
omous Romantic text, which created a performance of the independent self of a
woman of strength and determination.
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