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Olga Shehanova-Shishkova

Georgeta Nazarska

Family Background, Education, Social Circle

Olga Shehanova was born in Plovdiv on 16 July 1895. She was the
second daughter of Petko Shahanov (1858-1921), a member of an
eminent family from Stara Zagora,' a Russian-educated physicist* and
Russophile who taught at the Co-ed High School in Thessalonica,
the Co-ed High School in Plovdiv, the Boys’ High School in Ruse,
the Boy’s High School No. 2 in Sofia, and the Higher Teacher-Train-
ing Course in Plovdiv, where he was principal.” Her mother, Evgeniya
Semyonovna Annenkova (1863-?), came from a family of a Russian
military engineer and a French lady* from Saint Petersburg and was
reputedly a good pianist. Her uncle, Pavel S. Annenkov (1861-1920),
was among the well-known members of Narodnaya Volya, a journal-
ist and writer. Her cousin, Yury P. Annenkov (1889-1974), was a rep-
resentative of both the Russian and the French avant-garde, a follower
of Cubism and Futurism, a set designer, graphic artist and illustrator.

Russian culture and the Russian language played a central role
in the education and upbringing of the family’s other two daughters:

!'Vasileva, S. Saga za Shahanovi [A saga about the Shahanovs]. Uchastie,
1998, no. 4, pp. 13-14. The members of this family spelled their surname alter-
natively as Shehanov/Shehanova or Shahanov/Shahanova.

? He completed the Mechanic-Technical School in Moscow (1885) and
graduated in Physics from Saint Petersburg University (1892).

* Curriculum vitae, 1975. Personnel file of Olga Shehanova-Shishkova.
Departmental Archive of the Union of Bulgarian Artists; TsDA [Tsentralen
Darzhaven Arhiv/Central State Archives|, f. [ford/archive collection] 117,
op. [opis/inventory| 40, a.e. [arbivna edinitsa/file] 1581, 1. [list/folio] 3-8.

4 Semen Epafroditovich Annenkov and Maria Loginovna Desbart.

Oaza IllexanoBa-IITuwukoBa

JKoprkema Haswpcka

Cemeilina cpega, obpasoBanue, npusmeacku kpne

Onea [lexanoBa e pogena na 06/16.07.1895 2. 8 IaoBguB. pweps e
na [Temko I11axano8 (1858-1921) - cmaposazopuanun’, gusuk, pycku
Branumanuk’ u pycodua, yaumeacmBaa 8 Coaynckama meskka u ge-
Buuecka zumnasus, ITaoBguBckama geBuvecka u mwokka eumnasus, Py-
cenckama muskka eumnasus, [T Coduicka mwkka zumnasug, Bucwuus
negazozuuecku kypc 8 I'TaoBguB, kegemo e gupekmop’. Matikama
EBzenus CembonoBna AnnenkoBa (1863-?) npousxokga om cemeil-
cmBo na pycku Boenen umskenep u ¢panuysotika® om I'lemepGype,
u e gobpa nuanucmka. Bytuo t ITaBea C. AnnenkoB (1861-1920) e
cpeg usBecmuume HapogoBoauu, kyprasucm u nucamea. BpamoB-
ueg U [Opui IT. AnnenkoB (1889-1974) e cmsiman 3a npegemaBumen
na pyckust u na ¢ppenckus xygoskecmBen aBaneapg, nocaegoBamea Ha
kybusma u pymypusma, cuenozpad, epadguk u ualocmpamop.

Pyckama kyamypa u e3uk ca 8 ocnoBama na obpasoBanuemo
u Bsnumanuemo na gewepume: g-p Eaena [lexanoBa-CmenanoBa
(1893-1962) - ackapka ncuxuamsp’ u Hagekga IllaxanoBa-Teop-

' BacuaeBa, C. Caza 3a LlaxanoBu. // Yuacmue, 1998, N2 4, c. 13-14.
UaenoBeme na poga ce umenyBam pasauuno - [lexanoBu uau [laxanoBu.

? 3aBupuiua Mexano-mexnuuecko yuuauwe 6 MockBa (1885) u dusuka
B Cankmnemep6ypeckus ynuBepcumem (1892).

* ABmobuozpadus, 1975. Kagpobo gocue na Oaza [exanoBa-Iluwko-
Ba. (BegomcmBen apxuf na CBX; LIIIA, ¢. 117, on. 40, a.e. 1581, a. 3-8).

* Cempon EnadpogumoBuu Annenko8 u Mapus AoeunoBna [ebap
(Desbart).

* Eaena IllexanoBa-CmenanoBa yuu meguuuna 8 Caukm-TTemep6ype
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Dr. Elena Shehanova-Stepanova (1893-1962), a psychiatrist,’ and
Nadezhda Shahanova-Georgieva (1899-?), an agronomist. The mid-
dle daughter, Olga, grew up in Plovdiv where she completed the local
Girls’ High School. She was fluent in Russian, French and German.
She was admitted to the Faculty of Physics and Mathematics of Sofia
University,” but moved to the State Art School in Sofia where she
graduated in Painting in the class of Prof. Ivan Mrkvicka (1920).” Af:
ter graduation she followed the family tradition and worked as an art
teacher at the Teachers’ Training Institute and the Exemplary Middle
School in Sofia (1920-1925).}

* Elena Shehanova-Stepanova studied medicine in Saint Petersburg (1912-
1914) and graduated in the first class at the Faculty of Medicine of Sofia Uni-
versity (1924). She was senior assistant at the Neuropsychiatric Clinic at Sofia
University, the first woman university lecturer in psychiatry (1 924-1934), head
of the Nervous and Mental Disorders Ward at the Lovech Hospital (1938-1941),
manager-doctor (1942-1950) at the State Hospital for Mentally Ill Women in
Karlukovo, head of a ward at the Mental Hospital in Kurilo ( 1950-1952), instruc-
tor of a course for psychoneurologists at the ISUL Hospital in Sofia (1951-1952),
school doctor at the Auxiliary School for Mentally Retarded Children in So-
fia (1952-1954), member of the Scientific Society of Neurologists, Psychiatrists
and Neurosurgeons (1950-1962). She was a translator of Oscar Wilde, Leonid
Andreev, and Ivan Turgenev (TsDA, £, 108k, op. 2, a.e. 1200, I. 84-86, 94-96;
Nazarska, G. Dostapat na zhenite do balgarskata universitetska nauka, 1918-1944
[Women’s Access to Bulgarian University Science, 1918-1944]. Istoricheski pregled,
2005, no. 5-6, pp. 116-147; Nazarska, G. Vazmozhnosti za karieren rastezh na
balgarskite lekarki prez parvata polovina na XX vek [Career Opportunities of Bul-
garian Women Doctors in the First Half of the 20th Century|. Asklepios, 2016,
no. 1-2, pp. 259-270).

* Curriculum vitae, 1975. Personnel file of Olga Shehanova-Shishkova.
Departmental Archive of the Union of Bulgarian Artists.

"T. Pri uchenitsite hudozhnitsi. Izpitni izlozhbi [Visiting the student art-
ists. Examination exhibitions). Zora, no. 331, 23 June 1920. In this article, two
paintings by Shehanova are reviewed as quite good. As a student, she painted
still lifes, birds, etc. TsDA, f. 2005K, op. 1, a.e. 214, 1. 1-3. Ivan (Jan Viclav)
Mrkvicka (1856-1938), Czech-born Bulgarian painter, one of the founders of
modern Bulgarian fine art. Co-founder of the first association of Bulgarian art-
ists, first principal of the State Art School in Sofia (today’s National Academy
of Art), member of the Bulgarian Academy of Sciences,

“TsDA, f. 117, op. 40, a.e. 1581, 1. 3-8.

Evgeniya and Petko Shahanov
Source: Plovdiv State Archive, f. 1666, op. 1, ae. 19, 1. 36

EBzenus u ITemko [laxanoBu
Vismounuk: HppkaBen apxuB - TTaoBquB, ¢. 1666, on. 1, ae. 19, a. 36



In the 1920s Olga married Dr. Georgi Enchev Shishkov (1888-
after 1984). Born in Targovishte, he was a clerk at the Ministry of
Trade, Industry and Labour, a shareholder in the textile enterprise
Badashtnost - P. Shtarbanov-Samokov, an official at the Ministry of
Foreign Affairs and Public Worship (MFAPW), and secretary of the
Bulgarian Consulates General in Riga, Helsinki, and Cologne.”

The family had two sons. The Shishkovs were close to the fam-
ily of the writer Stiliyan Chilingirov,'’ a colleague of Petko Shahanov
who had known Olga since she was a student.! Their friendship with
the sisters Tatyana and Zina Kirkov came from their ties to the Rus-
sian colony in Sofia, their common love of music, and their feminist
convictions and activities at the Bulgarian Association of University
Women (BAUW). Olga socialised with one of the first Bulgarian
women artists, Elisaveta Konsulova-Vazova and her husband, the
politician Boris Vazov."? The Shishkovs were part of the social circle
of the king’s secretary, Pavel Gruev," the Polish ambassador, Tadeusz
Grabowski, and the diplomat Georgi Kyoseivanov."

9TsDA, £. 477, op. 1, a.e. 4838, |. 7; DA [Darzhaven arhiv/State Archive] -
Sofia, f. 241K.

1% Stiliyan Chilingirov (1881-1962), Bulgarian writer, ethnographer, public
figure and politician, known as the ‘last Bulgarian National Revival activist’,
One of the founders of the Union of Bulgarian Writers, and its chairman
(1941-1944). From 1923 director of the National Ethnographic Museum 1n
Sofia. Member of the 15th Ordinary National Assembly (1911-1913).

" TsDA, £. 108k, op. 2, a.e. 1200, op. L. . 83.

'* Elisaveta Konsulova-Vazova (1881-1965), known internationally as
Elissaveta Konsuloff-Vazoff, was one of the first Bulgarian women artists. She
was a flower still life and portrait painter. Her first solo exhibition was in 1919
in Sofia, followed by solo exhibitions in Prague, Pilsen and Bratislava. Co-
founder of the Native Art Association. Wife of the Bulgarian ambassador in
Prague, Boris Vazov. Boris Vazov (1873-1957) was the youngest brother of the
‘patriarch of Bulgarian literature’, Ivan Vazov. He was a well-known journalist
and politician, a Mayor of Sofia and a member of five parliaments.

13 Pavel Gruev (1879-1945). After studying law in Grenoble, he worked at
the Ministry of Foreign Affairs and Public Worship (MFAPW). In 1916 he was
appointed to King Ferdinand’s secret Cabinet. Throughout the reign of King
Boris 111 (1918-1943), he served as his secretary and chief of his chancellery. Gruev
was sentenced to death by the so-called People’s Court and executed in 1945.

" DA - Targovishte, ChP [Chastichno postaplenie/Fractional acquisition]

eueBa (1899-?) - aeponomka. Cpegnama gewiepst, Oaza, uzpacmBa
B TTaoBgub, kngemo 3abppwiBa mecmnama JeBuuecka sumnazus.
Baagee pycku, dppencku u nemcku esuk. ITpuema e 868 Qusuko-ma-
memamuueckust pakyamem na Codutckus ynuBepcumem®, Ho ce
npemecmBa 8 IspkaBromo pucyBaano yuuauweg, u ce gunaomupa
B8 kaaca no ’kuBonuc na npod. ¥iBan MepkBuuka (1920). Caeg gu-
nAoMupaHemo cu pabomu no cemetina mpaguuusi kamo yuumeaka
no pucyBane 8 Yuumeackus uncmumym u o6pazuoBama npozum-
nasus 8 Codus (1920-1925)%,

[Tpes 20-me zogunu ce ombkBa 3a g-p [eopeu EnueB IuwkoB
(1888 - caeg 1984) - pogom om TepzoBuwie, yunoBuuk 8 Munuc-

(1912-1914), 3a6upwBa ¢ mpBust Bunyck na M@ 8 CV (1924). Pasomu kamo
znaBen acucmenm B HeBpo-ncuxuampuunama kaunuka, nepBama skena ynu-
Bepcumemcku npenogaBamea no ncuxuampus (1924-1934), nauaanuk na
Omgeaenue no HepBuo-ncuxuampuunu 6osecmu 6 AoBewkama 6oanuua
(1938-1941), ynpaBumen-aekap (1942-1950) na IepkaBnama Goanuua 3a
gyweBHo Goanu skenu B8 KapaykoBo, AykoBumcko, nauaanuk na Omgeae-
nue B ITcuxuampuunama Goanuua 6 Kypuao (1950-1952), ppkoBogumea-
ka na kypc 3a ncuxoneBpoaosu B MICYA (1951-1952), yuuauuwa aekapka 8
IMomownomo yuuauwe 3a 6aBropasBuBau ce geua (1952-1954), uaen na
Hayunomo gpykecm6Bo na neBpoaosume, ncuxoaosume u neBpoxupypsume
(1950-1962). ITpeBogauka na O. Vatiag, A. AngpeeB u UB. TypeeneB. (LIIIA,
¢. 108K, on. 2, a.e. 1200, a. 84-86, 94-96; Hazvpcka, JK. Hocmbnem na ske-
Hume go Gnazapckama ynuBepcumemcka nayka, 1918-1944. // Uemopuweckn
npezaeg, 2005, N2 5-6, c. 116-147; Hasppcka, JK. Bramosknocmu 3a kapuepen
pacmesk na 6pazapckume ackapku npes nppBama nosoBuna na XX Bek. //
Ackaenuiz, 2016, N2 1-2, ¢, 259-270).

* ABmoGuozpadus, 1975. KagpoBo gocue na Oaea [lexanoBa-ITluiuko-
Ba (BegomemBen apxuB na CBEX).

"T. I'lpu yuenuuume xygoskuuuu. Vanumuu uzaosk6u. // Sopa, N® 331,
23 lonu 1920. B emamusima ce peuensupam gBe pabomu na [TlexanoBa kamo
mBspge cnoayuauBu. Kamo cmygenmka pucyBa namlopmopmu, nmuuu u
gp. (LIA, ¢. 2005K, on. 1, ae. 214, a. 1-3).

Y1IOA, ¢. 117, on. 40, a.e. 1581, a. 3-8.



Work and Professional Networks

As a freelancer from 1925 onwards, Shehanova worked in two fields
of art: painting (landscapes, portrait, interiors and still lifes) and ap-
plied art (fashioning silver jewellery). In her paintings she created an
intimate, cosy atmosphere: she used pure, unmixed colours, and
achieved effects with sharps contrasts and by applying thick layers
of paint on the canvas. Her landscapes are idyllic. She was attracted
to romantic motifs as well as to the interiors of homes, workshops,
rooms, verandas and yards. Her paintings are characterized by their
bright colours, which brought her close to Impressionism."” She
loved painting plein air - in Pazardzhik, Samokov, the Rila moun-
tains, on Mount Musala, in summer and autumn.'® When painting
outdoors, her favourite mode of transport was the bicycle."”

Shehanova’s work was received very well. It garnered positive
press reviews from authoritative art critics and was noticeable in the
sales of her paintings." Despite this, the young artist remained true

493. Georgi Kyoseivanov (1884-1960). He studied law in Paris. During his long
career at the MFAPW, he served at the Bulgarian diplomatic missions in Rome
(1912), Constantinople (1913-1915), Bern (1918-1920), Berlin (1920), Paris
(1923-1924), and Bucharest (1925). Minister plenipotentiary (ambassador)
to Greece (1926-1931), Romania (1931-1933), Yugoslavia (1933-1934) and
Switzerland (1940-1944). Minister of foreign affairs (1935) and prime minister
(1935-1940).

'* Nikolaeva, A. Olga Shehanova-Shishkova - opit za portret s kartini ot
edno darenie [Olga Shehanova-Shishkova: an attempt at a portrayal based on
paintings from a donation]. In: Daneva, A. and V. Dimitrov, eds. Mezhdu obraza
i texta. Shornik v chest na dots. Ruzba Marinska |Between the Image and the Text:
A Festschrift for Assoc. Prof. Ruzha Marinska]. Sofia: New Bulgarian Universi-
ty, 2014, pp. 160-172; TsDA, f. 117, op. 40, a.e. 1581, L. 3-6.

' TsDA, f. 1477k, op. 1, a.e. 188, op. l. |. 8; Nikolaeva, Olga Shehanova-
Shishkova, p. 168.

" TsDA, f. 1477k, op. 1, a.e. 188, I. 4-5.

BTsDA, f. 1477k, op. 1, ae. 188, |. 7, 9, 10, 12; Predel, vol. 1, no. 9-10,
1935, pp. 28-29; Balabanov, N. Izlozhbi. Olga Shehanova-Shishkova otkri v
izlozhbeniya salon na ul. “Aksakov” [Exhibitions. Olga Shehanova-Shishko-
va opens at exhibition salon on Aksakov St]. Zawer, vol. 11, no. 8-9, 1935,
pp. 168-169; Kovachev, M. Izlozhbata na Olga Shehanova-Shishkova [Olga
Shehanova-Shishkova’s exhibition]. Literaturen chas, vol. 11, no. 14, 9 October
1935, p. 8; Ch-v, P. Uspehite na edna balgarska hudozhnichka v chuzhbina
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mepcmBomo Ha mbpeoBusima, npomMuliaeHocmma u mpyga, ak-
uuonep B Tekemuanomo npegnpusimue ,,Brgawnocm/ IT. Isp6a-
noB" - CamokoB, cayskumea 8 MunucmepcmBomo Ha BpHwunume
pabomu u usnoBeganusma (MBPU), cekpemap na 6bacapckume
2erepaanu koncyacmBa 8 Puea, Xeasunku u Keoan’.

CemeticmBomo omeaeskga gBama cunoBe. To noggspka
6ausku omuowenus ¢ damusugama Ha nucameas Cmuausn Yu-
AunzupoB - koaeza na ITemko IlaxanoB, nosnaBaw, Oaza om cmy-
genmckume zogunu'’. Cbe cecmpume Tamsna u 3una KupkoBu
2u cBpp3Ba cmoauunama pycka kosonus, aAlo6oBma kem mysukama,
pemunucmkume ybekgenus u geitnocmma 8 pykecmBomo Ha
Gpazapkume ¢ Bucwe o6pasoBanue (JEBO). Oaza 06wyBa ¢ egna
om nbpBume Hu xygosknuuku EaucaBema KoncyaoBa-BazoBa u cbe
cbnpyea it - noaumuksm Bopuc BasoB. [HuwkoBu ca 8 npusimea-
ckust kpse na uapckust cekpemap I'laBea IpyeB, na noackus nocaanuk
Tageyw Ipa6oBcku, na gunaomama leopeu KnoceuBano8''.

TBopuecmBo u npodecuonasnu mpesku
Om 1925 2., kozamo uzauza na cBobogna npakmuka, IllexanoBa pa-
6omu B gBe camocmotinu obaacmu - skuBonuc (netisak, nopmpem,
unmepuop u Hamlopmopm) u npuaokno uskyemBo (uspabomka na
cpebbpru ykpawenust). B kapmunume cu nocmuea unmumta ammoc-
depa, kamo noasBa pasauunu nogxogu 8 uBemoBomo usepakgane - ¢
apku konmpacmu u 38yunu monoBe uau ¢ geaukamna mMonoxpomta
mogeaupoBka. [TpuBauuam g pazauunu momuBu om 3ao6ukaasuus g
cBsam - om uamepuopu go wupoku naanuncku nanopamu. Xapakme-
pet e unmepecbm U kM cuaama na uBema, uecmo mbpcewt, onopa 8
nsikou umnpecuonucmuynu noxBamu'”. OBuua ga pucyBa naenep - 8

"1IHA, ¢. 477, on. 1, a.e. 4838, . 7; I1A - Codus, ¢. 241K.
A, ¢. 108K, on. 2, a.e. 1200, a. 83,
" A - TepeoBuwe, UIT 493.

2 HukonaeBa, A. Onea IllexanoBa-llluwkoBa - onum 3a nopmpem ¢



Dr. Elena Shehanova-Stepanova
Source: TsDA, f. 108K, op. 2, a.e. 1200, 1. 81

II-p Eaena IllexanoBa-CmenanoBa
Msmounuk: LA, ¢. 108K, on. 2, ae. 1200, a. 81

[Tasapgskuk, CamokoB, na Puaa, na Bp. Mycaaa, npes asmomo u ecen-
ma". Cpeg npupogama ce npugBwk8a ¢ gamcku Beaocuneg'.
TBopuecmBomo na [llexanoBa e npuemo mHozo gobpe. B ne-
yama usausam noao’kumeatu peuensuu om aBmopumemuu kpumu-
uy, Bka. ce omkynyBam netinu kapmunu®. Benpeku moBa, caegBai-
ku cBoume o6wecmBenu Bbseaegu, Maagama xygosknuuka sacmaBa
cpeg yupegumenkume Ha Cekuustma na xygoknuukume kem JJEBO
(1928) - popmauus, kosimo ueau ga ymBbpgu Macmomo na kenume
B xygoskecmBenomo npocmpancmBo u paBronocmaBenocmma um
B8 npodecusma, ga um ocuzypu Brsmoknocmu ga yuacmBam 8 06w
usaok6u, ga Gegam HazpakgaBanu, ga umam omkynku. [TlexanoBa e
usbpana 3a nbpBama npegcegamenka Ha dopmauusima'®. AkmuBua 6
npegcmaBsiiemo npeq nybauka na ,skenckomo mBopuecmBo®, Cek-
uusima opzanusupa ekezognu usaokou'’, 8 koumo Oaea gaBa cBou
npousBegenua'®. [TpuzomBuaa mpu kapmunu 3a masu npes 1935 2.,
ms omkpoBeno npusnaBa 8 nucmo go npusimen, ue ueama i e no-cko-
po ga pekaamupa npegcmosituama cu camocmosimeana usaoxkoa: ,,I1a
ce uye Moemo 3abpaBeno ume. M a3 Bzex ga cmaBam npegBugauba u

kapmunu om egno gapenue. // IaneBa, A., B. HumumpoB, ceem. Mekgy
obpaza u mekema. C6. B uecm na gou. P Mapuncka. Codusa: HBY, 2014,
c. 160-172; LIOA, ¢. 117, on. 40, a.e. 1581 a. 3-6.

BIOA, ¢. 1477K, on. 1, a.e. 188, a. 8; HukonaaeBa, A. Tlum. csu., c. 168,

MIIHA, ¢. 1477K, on. 1, a.e. 188, A. 4-5.

S LA, &. 1477K, on. 1, ae. 188, . 7, 9, 10, 12; [Tpegen, I, 1935, N2
9-10, c. 28-29; BaaabanoB, H. Vanok6u. Oaza [lexanoBa-llluwkoBa omkpu
B usaokbenus cason na ya. ,,AkcakoB”. // 3afemu, 11, 1935, N2 8-9, c. 168-
169; KoBaueB, M. Visaok6ama na Oaea lexanoBallluwkoBa. // Aumepanty-
per wac, 11, N® 14, 9 okm. 1935, c. 8; U-8, Il. Venexume na egna 6nazapcka
xygosknuuka 8 uyskbuna. // Becmuuk na skenama, N® 707, 17 noem. 1937.

'® HauuoHaaen myseil Ha o6pasoBanuemo - TabpoBo, ¢. 11, on. 1, unB.
N2 10788.

17 Nazarska, G. Bulgarian Association of University Women, 1924-1950.
// Aspasia. International Yearbook for Women'’s and Gender History of Central,
Eastern and South Eastern Europe, 2007, vol. 1, pp. 153-175; baaueBa-Boskko-
Ba, M. [TpeogonsnBane na zpanuuume. Cekuusma na skenume xygosknuuku
kem OBBO (1928-1941). // Ipobaean na uskycmbomo, 2017, N2 4, ¢. 23-29.

¥ Hauuonasen mysel Ha o6pasoBanuemo - [abpoBo, ¢. 11, on. 1, unb.
N2 10772, unB. N2 10788; HukoaaeBa, A. Llum. ¢su., c. 162.
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to her social views and became one of the founders of the Women
Artists’” Section at the Bulgarian Association of University Women
(1928), an association whose aim was to assert the place of women
on the Bulgarian art scene and their equal standing in the profession,
to provide them with opportunities to participate in collective exhibi-
tions, to win awards and to sell their work. Shehanova was elected the
first chairwoman of this association.” Active in presenting ‘women’s
art’ to the public, the Women Artists’ Section organized annual ex-
hibitions® in which Olga took part.”’ Having prepared three paint-
ings for submission to the annual exhibition in 1935, she frankly
admitted 1n a letter to a friend that her aim was more to promote her
coming solo exhibition: “To make my forgotten name heard. I, too,
am becoming prudent and practical - regrettably, c’est la vie.”** Her
first solo exhibition in Bulgaria was opened by Grigor Vasilev* in the
autumn of 1935 and was well-received.*

In the 1930s the Women Artists’ Section expanded its national
network, mounting an exhibition in Belgrade and Zagreb at the in-

[The Successes of a Bulgarian Woman Artist Abroad]. Vestnik na zhenata, no.
707, 17 November 1937.

1” National Museum of Education - Gabrovo, f. 11, op. 1, inv. no. 10788.

» Nazarska, G. Bulgarian Association of University Women, 1924-1950.,
In: Aspasia. [nternational Yearbook for Women's and Gender History of Central,
Eastern and South Eastern Europe, 2007, vol. 1, pp. 153-175; Balcheva-Bozhko-
va, M. Preodolyavane na granitsite. Sektsiyata na zhenite hudozhnichki kam
DBVO (1928-1941) [Overcoming boundaries. The Women Artists’ Section at
the BAUW (1928-1941)]. Problemi na izkustvoto, 2017, no. 4, pp. 23-29,

 National Museum of Education - Gabrovo, f. 11, op. 1, inv. no. 10772,
inv. no. N 10788; Nikolaeva, Olga Shehanova-Shishkova, p. 162.

2 TsDA, f. 1477k, op.1, a.e. 188, . 4-5.

* Grigor Vasilev (1883-1942). After graduating in Law from Sofia Uni-
versity, he joined the Bulgarian Social Democratic Party, but in the early 1920s
‘defected to the nght’ and acquired eminence in the Democratic Party, and later
on in the Democratic Concord. He was minister of agriculture (1930-1931)
and member of eight parliaments.

* Parva samostoyatelna izlozhba na Olga Shehanova-Shishkova v
“Aksakov”, otkrita ot Grigor Vasilev [First solo exhibition of Olga Shehano-
va-Shishkova at Aksakov opened by Grigor Vasilev]. Literaturen chas, vol. 11, no.
2, 25 September 1935. TsDA, f. 1477K, op. 1, a.e. 188, 1. 9.
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The Shishkovs
Source: TsDA, f. 1477k, op. 1, a.e. 188
Cem. MTuwkoBu
Msmounuk: IIIA, ¢. 1477K, on. 1, a.e. 188



Exhibition of the Women Artists’ Section visited by
Queen Giovanna of Bulgaria, 1930s. Shehanova is first left
Source: TsDA, f. 3K, op. 15, a.e. 227.

Wsaokoa na Cekuusma na skenume xygosknuuku, nocemena
om uapuua Moanna, 30-me 2ogunu na XX 8. IllexanoBa e nbpBa
om Asi8o HagscHo
Msmounuk: LITA, ¢. 3K, on. 15, a.e. 227

vitation of the Yugoslav Association of University Women (1937).%
Shehanova submitted two paintings of Finnish landscapes for this
exhibition. Three years later she joined a group of Bulgarian women
artists who took part in an exhibition in Athens organised by the
Greek-Bulgarian Association.?

Shehanova was also a founder of the Union of Bulgarian Artists
(1930), in whose art exhibitions she participated in 1936 and 1937, in ad-
dition to being a member of the Association of South Bulgarian Artists.””

*1 Forty-five women artists participated with 156 works in this exhibition
(Kulturen pregled, 1937, no. 4, p. 9). Similar exhibitions were later held in Athens
and Egypt (1938-1939) (Kulturen pregled, 1938, no. 1, p. 7; no. 3, p. 6; 1939,
no. 1, p. 7; no. 2, p. 6).

% Genova, 1. Modernisms and Modernity - (Im)Possibility for Historicizing.
Art in Bulgaria and Artistic Exchanges with Balkan Countries. Sofia: 1da - Kr.
Gandev, 2004, pp. 212-224,

TTsDA, £. 117, op. 40, a.e. 1581, 1. 3-8. Cf. Linkov, K. 75 godini ot saz-
davaneto na Druzhestvoto na yuzhnobalgarskite hudozhnitsi [75 years since

npakmuuna, 3a skaaocm ce aa fu”". TIbpBama Ut unguBugyasna ussBa

e omkpuma om Ipuzop BacuaeB npes ecenma na cpwiama zogusa u
uma gobsp npuem?™.

ITpes 30-me zogunu Cekuusima na xygoskunuukume paswups-
Ba cBosma Hauuonaana mpeka, zocmyBatiku Ha cBou koaezu om
Beaepag u 3azpe6 no nokana na IOzocaaBckomo gpykecmBo na
ynuBepcumemckume skenu (1937)*. 3a masu usaok6a IllexanoBa
usnpawa gBe kapmunu ¢ puncku closkemu. Tpu eogunu no-kncno
mg ce BkalouBa B zpynama na xygosknuukume, koumo yuacmBam
B usaok6a B Amuna, unuuuupana om Ipsuko-Gpazapckomo gpy-
*kecmBo22.

ITpe3 zogunume IllexanoBa ce napekga cpeg gettnume yuac-
mHuuu Ha owe gBe apmucmuunu acounauuu - na Colosa na gpyske-
cmBama na xygosknuuume B Beacapus, 8 yuumo ekezognu obuwu
usaokbu usaaza cBou mBopbu, u Ha HpykecmBomo Ha loknobba-
eapckume xygocknuuu, na koemo e u cbocnoBamen®.

Kyamypuu B3aumogeiicmBus 8 Ilpu6aamuka
ITpes 30-me zogunu IlexanoBa kuBee 8 Ecmonus, AamBus, Qun-
aangus u Tepmanus. IpugpyskaBauku cenpyea cu no Bpeme na gun-
aomamuueckama my cayk6a, ms ne npekbcBa cBosima apmucmuy-
na gettnocm. ITo nogo6ue Ha EaucaBema KoncyaoBa-BaszoBa, cowio
yueHuuka Ha VBan MbpkBuuka u cenpyea Ha 6pazapckust nocaanuk
B Ilpaca, yemanoBsBa konmakmu c xygoskecmBenume cpegu 8

PIIIA, ¢. 1477K, on. 1, a.c. 188, a. 4-5.

M Aumepamypen wac, 11, N2 2, 25 cenm. 1935, I'TopBa camocmosimeana
usaok6a na Onea [MlexanoBa-llluwkoBa 6 ,,AkcakoB”, omkpuma om Ipuzop

BacuaeB (LA, ¢. 1477K, on. 1, a.e. 188, 4. 9).

2 B nest yuacmBam 45 xygoknuuku cee 156 mBopbu (Kyamypen npee-
aeg, 1937, N2 4, c. 9). ITo-kecno ca omkpumu usaok6u 8 Amuna u Ezunem
(1938-1939) (Kyamypen npeeneg, 1938, N? 1, c. 7; N® 3, ¢, 6; 1939, N* 1, c. 7,
N 2, c. 6).

2 Genova, 1. Modernisms and Modernity - (Im)Possibility for Histo-
ricizing, Art in Bulgaria and Artistic Exchanges with Balkan Countries. Sofia,
2004, pp. 212-224.

BIIOA, ¢. 117, on. 40, a.e. 1581, a. 3-8. CpB. AunkoB, Kp. 75 zogunu
om cbagaBanemo na pykecmBomo na losknoGeacapckume xygodkuuuu, //
UzkyembBo, 1987, N2 10, c. 7-15.
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Cultural Interactions in the Baltic Sea Region

In the 1930s Shehanova lived in Estonia, Latvia, Finland and Ger-
many, accompanying her husband on his diplomatic assignments,
though never letting up on her artistic activities. Like Elisaveta Kon-
sulova-Vazova, who was also a student of Ivan Mrkvicka and the wife
of the Bulgarian ambassador in Prague, she established contacts with
the artistic circles of the Baltic countries - at first with the Russian
communities, and later with local artists.*

When they first arrived in Riga, the Shishkovs were able to use
the acquaintances and political contacts of Olga’s maternal uncle,
Pavel Annenkov, to find their way around the social scene. They
contacted Maxim [. Hanfman (1873-1934), a friend of Annenkov’s
from the Constitutional Democratic (Kadet) Party and current edi-
tor-in-chief of the Russian-language newspaper Segodnya. Through his
wide circle of associates, Hanfman introduced them to the Russian
community and the local Jewish elite.”” The Shishkovs also worked
closely with Nikolai D. Gudkov, the owner of a Russian publishing
house for esoteric literature.”

the creation of the Association of South Bulgarian Artists|. [zkustvo, 1987, no.
10, pp. 7-15.

# In Tallinn the Shishkovs got to know Prof. Righolm and his daughter
Tatyana (1930) (DA -Targovishte, ChP 493).

¥ Ravdin, B., L. Fleyshman and Y. Abyzov. Russkaya pechat’ v Rige: iz is-
torii gazety “Segodnya” 1930-h godow [The Russian press in Riga: from the history
of the newspaper Segodnya in the 1930s]. Stanford, 1997. Shehanova painted a
portrait of Hanfman (DA - Targovishte, ChP 493).

" Abyzov, Y. A izdavalos’ eto v Rige, 1918-1944 |This was published
in Riga, 1918-1944]. Moscow: Biblioteka-fond “Russkoe zarubezh'e”, 2006,
p. 104. Shehanova painted portraits of Gudkov’s family (DA - Targovishte,
ChP 493).

Besides the above-mentioned social networks which Shehanova used to
promote her art in the Baltic countries, she may have relied on the underground
networks of occult societies. There is indirect evidence which suggests that she
and her husband were drawn to occult ideas: their close relationship with Na-
talia Borisovha Nordman-Severova (1863-1914), the partner of the artist Ilya
Repin, who was known for her occult pursuits; their ties to the newspaper Segod-
nya which propagated the activities of spiritualist and theosophical lodges; their
friendship with Nikolai Gudkov, a publisher of occult literature including works
by Helena Blavatsky, Nicholas Roerich, and books of yoga.
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Catalogue of the Belgrade exhibition of Bulgarian

women artists, 1937

Source: Genova, L. Modernisms and Modernity - (Im)Possibility for Histori-
cizing. Art in Bulgaria and Artistic Exchanges with Balkan Counlries. Sofia,

2004, pp. 46-48.

Kamaaoz na Beaepagckama usaok6a na 6bazapckume skenu

xygosknuuku, 1937 .

Vsmounuk: Genova, I. Modernisms and Modernity - (Im)Possibility
for Historicizing. Art in Bulgaria and Artistic Exchanges with
Balkan Countries. Sofia, 2004, p. 46-48
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Portrait of Eva Klaus, Riga, 1931
Source: DA - Targovishte, ChP 493

IMopmpem na EBa Kaayc, Puea, 1931 2.
Mamounuk: IA - TepeoBuiue, YIT 493

npudaamuickume gspkabu, omuauaso ¢ pyckume obwrocmu, a
no-kscHo - ¢ Mecmuu mBopuu®.

ITpucmuenasu B Puea, omuavaso IluwkoBu usnoasBam nos-
HancmBomo u noaumuueckume Bposku Ha Bytwomo na Oaea, [TaBea
AnnenkoB. HacouBam ce ksm Makcum Vn. Xandman (1873-1934) -
nez08 npusmea om Kagemckama napmusi u nacmosiuy, 2aaBen pe-
gakmop na pyckoesuunusa 8% ,,Cecogns®. Upes wupokus cu kpse
cpmpygHuuu mou 2u cBbp3Ba c pyckama koaonust u mecmuust eBpei-
cku eaum®. Brazapume cu cempygaudam u ¢ Hukosaat . TygkoB -
cobecmBenuk Ha pycko usgameacmBo 3a esomepuuna Aumepamypa’.

BnocaegemBue me paswupsiBam kpbea om cBoume nosnau-
Huuu ¢ AamBuiicku Musucmpu, noaumuuu u unmeaekmyaauu. 3a
moBa gonpunacst npusmeacmBomo um ¢ Aga don Hepke - apuc-
mokpamka u 6uBwa cenpyza Ha Ebazapckug gunaomam bBaazou
[TempoB, kakmo u ¢ Vose¢p Kayeman (Josef Klugmann) - noue-

# B Taaun HuwkoBu ce sanosnaBam c npod. Puexoam u gbwieps my
Tamsma (1930). (OA - TepzoBuuwue, YTT 493).

% PaBgun, B., A. Qactiwuman, IO, AGni308. Pycckas neuams 8 Puee: u3
ucmopuu zazemst ,,Cezogusa™ 1930-x zogoB. Cmandopg, 1997. IlexanoBa pu-
cyBa neeoB nopmpem. (A - TepeoBue, YIT 493).

* A6p1300, 1O, A usgaBasocn amo 8 Puee, 1918-1944, Puea: bubauome-
ka-pong Pycckoe sapyGeskpe, 2006, c. 104. [llexanoBa pucyBa nopmpemu ua
cemeticmBomo my. (JA - TepzoBuuwe, UIT 493).

OcBen cnomenamume couuaanu mpeku, koumo IlexanoBa usnoasBa,
3a ga noayuu ussBa B npubaamuiickume cmpanu, e Bamokuo ga e pasuuma-
aa u Ha ,neBugumume® (,ckpumume®) mpesku na okyamnume obwecmBa.
Vma nenpeku gokasameacmBa, koumo gaBam ocnoBanue ga ce npegnoaosku,
ue ma u cbnpyesm U ca Guau nocaegoBameau na okyamnu ugeu. 3a moBa
cBugemeacmBam Gauzocmma na cemeticmBomo ¢ Hamaaust B. Hopgman-Ce-
BepoBa (Natalia Borisovna Nordman-Severova) (1863-1914) ~ conpyea na U.
Penun, usBecmua ¢ okyamnume cu sanumanus; Bpbskama um ¢ 8-k ,,Ceeog-
Hs", nponazangupaw getnocmma Ha cnupumucmku u meocodeku aosku;
npusmeacmBomo ¢ Hukoaatt I'ygkoB, usgamea na okyamna aumepamypa,
Bka. E. BaaBamcka, H. Propux u kxueu 3a tioza.
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They later expanded their social circle to Latvian government
ministers, politicians and intellectuals. In doing so, they were helped
by their friendship with Ada von Dercks, an aristocrat and former
wife of the Bulgarian diplomat Blagoy Petrov, and with Joset Klug-
mann, honorary consul of Bulgaria, with whom Georgi Shishkov had
worked in Riga.” In the Latvian capital Shehanova painted portraits
of the information director Gerhard Haufmann, transport minister
Paul Kaupmann, Eva Klaus, Rada-Ada Petroft, granddaughter of Gen-
eral Racho Petrov, and the ballet dancer E.A. Gangieva-Birsnieks.*

In 1931 Shehanova had a solo exhibition in the Bulgarian sec-
tion of the First Slavic Exhibition in Riga. She included, in addition
to her oil paintings, works of Bulgarian applied art designed by her
and sewn under her supervision. She also gave a talk on Bulgarian
folk art.”

After a break in his diplomatic career, Georgi Shishkov assumed
a diplomatic post in Finland in 1937, a country with which Olga
had long been connected. As a child, she had visited her uncle Pavel
Annenkov,™ a neighbour of Ilya Repin, whose villa in Karelia was a
meeting place for Russian pre-revolutionary artists. It is quite possible
that having arrived in Helsinki, the Shishkovs used their old contacts.

In Finland, Olga also actively used her husband’s professional
contacts - the president and government ministers, for example - but
she gradually built up her own circle through the artists who were
close to her uncle and to Repin, and through women artists and the
local art associations. In Helsinki, she was introduced to the Kurpa-
toft family;* the husband, Leonid E. Kurpatoff, was a designer and
applied artist, and chairman of the Association of Russian Artists in
Finland. Olga Holmstrem-Kurpatoff was born in Russia, the daugh-

" TsDA, £. 395K, op. 1, ace. 1, 34-88; a.e. 2, 1, 147-265.
2 DA - Targovishte, ChP 493.

BTsDA, . 117, op. 40, a.e. 1581 1. 3-6; DA - Targovishte, ChP 493.
The interwar period saw a ‘boom’ in exhibitions and expositions related to the
‘mative’ concept. They corresponded to the creation of nation-states and the
appearance of minority communities in Europe. In many countries the ‘native’
was sought in folklore, folk costumes, and folk arts and crafts,

* He had a villa in Kuokkala.

* DA - Targovishte, ChP 493.
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Review of the Bulgarian section of the First Slavic Exhibition
in Riga, 1931
Source: DA - Targovishte, ChP 493

Oms3uB 3a 6wazapckama uacm om IbpBama caaBsucka usaok6a
B Puea, 1931 &
Vsmounuk: JTA - TopeoBuwue, UTT 493

men koncya na Bpazapusi, npu koeomo pa6omu T. [TluwkoB?. B
Puza IllexanoBa pucyBa nopmpemu Ha Tepxapg Xay¢man (Gerhard
Haufmann) - gupekmop 1a undopmauusma, ITaya Kaynman (Paul
Kaupmann) - munucmsp na mpancnopma, EBa Kaayc, Pagka-Age-
sauga I[TempoBa (Rada-Ada Petroff) - Buyuka na zen. Pauo ITempoB,
Ha barepunama E. A. TaneueBa-Bupsuek (E. A, Gangieva-Birsnieks)?®.

IIpes 1931 2. IllexanoBa nogzomBsg camocmosmentia uzaosk-

7 1IOA, . 395K, on. 1, ace. 1, a. 34-88; ae. 2, a. 147-265.
* A - TopeoBuuwe, YIT 493.



Shehanova at the opening of her solo exhibition, Helsinki, 1937
Source: DA - Targovishte, ChP 493

IllexanoBa na omkpuBanemo na camocmosmeanama cu usaok6a,
Xeasunku, 1937 2.
Vismounuk: ITA - TepeoBuwe, YIT 493

ter of a Saint Petersburg jeweller of the House of Fabergé. A portrait
and landscape artist whose preferred medium was watercolour and
pastel, she was also a fashion designer. Having lived in Turku (Abo)
for many years, the Kurpatoffs likely introduced Shehanova to the
local artists and gallery owners.

In Helsinki, Olga activated her contacts in another two fields:
folklore and the women’s movement. In July 1937 she did a plein-air
in the Hagalund (Tapiola) locality near Helsinki, accompanied by a
Finnish woman artist*. Soon she also met Katariina (Kaisa) Kallio,
the president’s wife, a follower of folklore, amateur weaver of carpets

*TsDA, f. 1477K, op. 1, a.e. 188, 1. 11.

6a 8 pamkume na Bracapckua omgea na ITspBama caaBsncka us-
aok6a B Puza. Tam, ocBen macaenume cu kapmunu, msa napekga
obpasuu Ha 6bazapckomo npuaokno uskyemBo, uspabomenu no
aBmopcku mogeau u ywumu nog setino prkoBogemBo. Xygosk-
nuukama usnacs ckaska sa 6pacapckomo napogo uskycmBo?.

Caeg usBecmno npekscBane, npes 1937 2. I. IluwkoB noema
gunaomamuyecku nocm 658 Quuaangus, ¢ kossmo Onea e cBppaana
omgaBna. B gememBomo cu ms e zocmyBana na cBost Byto ITaBea
AnnenkoB* - ceceg Ha Viast Penun, yusmo Buaa 8 Kapeaus cp6u-
pa pyckama gopeBoalouuonna apmucmuuna 6oxema. Brsmoskno e,
npucmuezatiku 8 Xeasunku, cem. HIuwkoBu ga usnoasBam umenso
cmapume cu konmakmu.

B8 Quuaangus Oaza usnoasBa akmuBro u mpekama om
npodecuonasnu konmakmu na cpnpyza cu - npesugenmbm u Mu-
HUCMpuUme, HO NOCMeENEHHO Ch3gaBa cobcmBena Mpeka upes xy-
gosknuuume, 6ausku na Bytuo U u Ha Penun, upes mpeskama na ske-
nume xygosknuuku u upes mecmnume xygokecmBenu gpyskecmBa.
B Xeasunku ms ce sanosnaBa cve cem. KypnamoBu®'. Cenpyenm
Aeonug E. KypnamoB (Leonid E. Kurpatoff) e gusatinep u npu-
aoknuk, npegcegamea na IpyskecmBomo na pyckume xygosknu-
uu 658 Qurnaangusi. Orea Xoamecmpsom-KypnamoBa (Olga Holm-
strem-Kurpatoff) e pogena 8 Pycust, gbwepst ¢ na nemepbypecku
loBeaup om ¢upma ,Dabepike”, nopmpemucmka u netsakucmbka,
npegnouuma akBapeanama u nacmeanama mexnuka, 3anumaBa ce
c moga. JKuBeau gpazu zogunu 8 Typky, me Beposmuo cBopsBam
[lexanoBa ¢ Mecmuume xygokHuuu u 2asepucmu.

B Xeasunku Oaza akmuBusupa Bpsskume cu 8 owe gBe 06-
Aacmu - Hapognomo mBopuecmBo u skenckomo gBuskenue. [Tpes
loau 1937 2. ma npaBu naenep 8 mecmnocmma Xyzaang, 8 6auzocm

# LA, ¢. 117, on. 40, a.e. 1581 a. 3-6; [IA - TopeoBuwe, YIT 493. B
MeskgyBoennus nepuog uma ,6ym™ Ha usaokGume u usaokenusma, cBopaa-
Hu ¢ ,pognomo”. Te kopecnongupam cse cpagaBaHemo Ha HAUUOHAAHUME
gbpkaBu u ¢ nosBama na MasuuncmBenu obuwocmu 8 EBpona. B muozo
gvpkabu ,,poguomo” e mmpeero BB doakaopa, napognume kocmlomu u
mBopuecmBo.

*Tot uma Buaa B Kyokana (Kuokkala).
' A - TepzoBuuwe, YIT 493,
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and textiles, and activist of the women’s rights movement in Finland.

In October 1937 Shehanova mounted a solo exhibition at
the Strindberg Art Gallery, a leading gallery in Helsinki, where she
exhibited 70 paintings ~ landscapes of Bulgaria (Karlovo, Sozopol,
Koprivshtitsa, and Veliko Tarnovo) and of Finland, still lifes, flow-
ers, and portraits.”” The opening of the exhibition was attended
by many of Finland’s political and artistic elite: the president’s
wife, Kaisa Kallio, prime minister Aimo Kaarlo Cajander, former
trade and industry minister Axel Palmgren, trade minister Kaarle
ViinG Voionmaa, education minister Uuno Hannula, the sculp-
tors Wiino Aaltonen and Meningen, the art critics Prof., Edvard
Richter and Prof. Onni Okkonen. According to the press reviews,
the exhibition was an ‘unprecedented success’: it was highly praised
by authoritative reviewers, and paintings worth 20,000 leva*® were
purchased. As a result, the artist was commissioned to paint three
new portraits for 60,000 leva.*

Olga’s solo exhibition was a good prelude to the Bulgarian ethno-
graphic exhibition in Helsinki (24th November-12th December 1937),
which was also held under the patronage of the president’s wife, Kaisa
Kallio, and opened with a speech by the education minister Uuno
Hannula. Arranged by the National Ethnographic Museum and with
the personal interest of its director, Christo Vakarelsky,""the exhibition

7 Olga Schehanova-Schischkova. Strindbergin taidesalonki, Helsinki,
lokakuu 1937 / Salon Strindberg, Helsingfors, oktober 1937, Helsinki, 1937.

* Approximately 2,600 present leva (1,300 euros) - editor’s note.

¥ Vestnik na zhenata, no. 707, 17 November 1937: Kulturen pregled, 1937,

no. 3, p. 11; DA - Targovishte, ChP 493. 60,000 leva are approximately 8,000
present leva (4,000 euros) - editor’s note.

* This exhibition was organized at the invitation of Prof V.I. Mansik-
ka. Vakarelsky was introduced to the ethnographers Gyuyoni Vahter, Adalbert
Hemelainen and Asst. Kustaa Vilkuna, and on his way back visited Prof. Oskar
Loorits in Tartu, Estonia (Vakarelsky, Ch. Moyat pat kam i prez etrografiyata [My
Way to and through Ethnography]. Sofia: Universitetsko izdatelstvo “Sv. Kliment
Ohnidski”, 2002, p. 109). Christo Vakarelsky (1896-1979) was one of the most
outstanding figures in Bulgarian ethnography. A long-serving curator and director
of the National Ethnographic Museum in Sofia (1927-1948), he was also direc-
tor of the National Museum in Skopje (1941-1944). Author of a multi-volume
Eibmography of Bulgaria (in Bulgarian), later published also in Polish and German.
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90 cmoauuama, npugpyskena om duncka xygosknuuka®?, Ckopo ce
sanosnaBa u ¢ Kamapuna (Katica) HuBana-Kaauo (Katariina (Kaisa)
Nivala-Kallio) - cbnpyza na npesugenma, yBaeuena om HapogHOMO
mBopuecmBo, Alo6umenka mekauka na kuaumu u mekemuanu us-

Opening of the Bulgarian ethnographic exhibition, Helsinki, 1937
From left: (1) Christo Vakarelsky, (4) president Kyosti Kallio,
(5) Olga Shehanova-Shishkova, (7) Kaisa Kallio, (8) Georgi Shishkov.
Source: DA - Targovishte, ChP 493

OmkpuBane na Goazapckama emuoepadcka usaoka, Xeasunku, 1937 2,
Om asiBo nagsicho: (1) Xp. Bakapeacku, (4) npesugenmsm Kaauo,
(5) IexanoBa, (7) npesugenmwama Kaauo, (8) I. [IuwkoB.
Mamounuk: ITA - TopeoBuwe, YTT 493

geaus, gesimeaka Ha gBuskenuemo 3a paBuu npaBa na punaangcku-
me kenu.

[Ipes okmomBpu 1937 2. IllexanoBa opzaHusupa cBos ca-
Mocmosimeana usaok6a 8 uenmpasnama xygokecmBena eanepust
»Cmpungbepe* (Strindbergin taidesalonki), kbgemo usaaza 70 kap-
muHu - netsaku om Brazapus (KapaoBo, Cosonon, KonpuBuwua u

Z1IOA, ¢. 1477K, on. 1, a.e. 188, a. 11.



Stoyanov and Shehanova in concert at Radio Helsinki, December 1938
Source: DA - Targovishte, ChP 493

Konuepm na Cmosno8 u IllexanoBa 8 Paguo Xeasunku

Mamounuk: [A - TepeoBuwge, YIT 493

ToproBo) u Puuaangus, namlopmopmu, uBemst u nopmpemu®. Ha
omkpuBanemo npucsecmBa yacm om noaumuueckust u apmucmuy-
HUSL eAUm: nNpesugeHmuiama, Musucmsp-npegcegameasm Kaangep
(Aimo Kaarlo Cajander), 6uBwusm munucmesp Ha mbpeoBusma u
ungycmpusima [Taamepen (Axel Palmgren), Munucmspbm Ha msp-
eoBusima Bouionmaa (Kaarle Viding Voionmaa), Mmunucmbpbm Ha
obpazoBanuemo Xanyaa (Uuno Hannula), ckyanmopume Aamonen
(Wiino Aaltonen) u Menuneen, xygoskeemBenume kpumuuu npod.
Puxmep (Edvard Richter) u npod. Okonen (Onni Okkonen). Cno-
peg xygoskecmBenama kpumuka, usaok6ama uma ,,ne6uBaa yenex™:
oueHena e Bucoko om aBmopumemHu peuensenmu, omkynenu ca
kapmunu Ha cmotairocm 20 000 A8.%, a xygosksuukama noayuaBa no-
pbuku 32 mpu HoBu nopmpema 3a 60 000 8.7

Bepnucasksm e gobpa npealogusi kem Bsazapckama emuozpad-
cka usaosk6a 8 Xeasunku (24.11.-12.12.1937), nokpoBumeacmBana
omuoBo om npesugenmuwama Kaauo u omkpuma ¢ peu na munuc-
mbp Xanyaa. Apanskupana om Hapoghus emuozpaduuecku myset
u auuno om gupekmopa my Xpucmo Bakapeacku®, msa cpgbpka
weBuuu u loBeaupru usgeaust, koumo BneuamasBam mecmuama
ny6auka’’.

% Olga Schehanova-Schischkova. Strindbergin taidesalonki, Helsinki,
lokakuu 1937 / Salon Strindberg, Helsingfors, oktober 1937. Helsinki, 1937.

# Okoao 2600 guewnu aeBa (1300 eBpo) - Hea. peg.

5 Becmmuk na skewama, N® 707, 17 noem. 1937; Kyamypen npeeaeg, 1937,
N2 3, ¢. 11; IHA - TopeoBuwue, UIT 493. 60 000 8. ca okoao 8000 guewnu AB.
(4000 eBpo) - Bea. peg.

% Opeanusupana e no nokana na npod. B. M. Mancuka. Bakapeacku
ce sanosnaBa ¢ emnozpapume llotionu Baxmep, Agaabepm Xemeaatinen u
ac. Kycmaa Buakyna, a na Bpswane zocmyBa 8 Tapmy (Ecmonust) Ha npod.

Ockap Aoopuu, (Bakapeacku, Xp. Mosm nbsm kem u npes emuozpadusma.
Codusa: Y1, 2002, c. 109).

T Kyamypen npeeaeg, 1937, N2 4, c. 21. Tesu 6bacapcku nposBu 6 Xea-
sunku akmuBusupam gBycmpannume kyamypru konmakmu 8 caegBawume
zogunu: npod. B. V1. Mancuka usgaBa kuuza sa Boacapus; cn. ,Quncku Boun®
nocBewaBa memamuuen 6pot na 60 2. om Pycko-mypckama Botina u npeBesk-
ga paskasu om V1. loBkoB u Eaun IMeaun (mapm 1938); cn. ,Hyopu kapuasa®
u B-k ,Helsingin Sanotau® ny6aukyBam ouepuu na noema Apu Cypaka (Ari
Suraka) (1938); onepnama neBuua Paas TonueBa u nuanucmkama Mapeapu-
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greatly impressed the local public*'with its embroidery and jewellery.

In December 1938, Radio Helsinki broadcast a concert of Bul-
garian folk songs performed by Yurdan Stoyanov and accompanied
on the piano by Olga Shehanova. The concert was followed by a re-
ception at the Bulgarian Consulate General 2 On the next day, the
Stoyanov-Shehanova duo, dressed in traditional costume, gave a
concert at the small hall of the Conservatory where they performed
Bulgarian folk songs arranged by Dobri Christoy, Dimitar Popiva-
nov, Todor Hadzhiev, Andrey Stoyanov, Parashkev Hadzhiev and
others, annotated in Finnish. The concert was repeated for the Rus-
sian community.®

Shehanova’s exhibitions in three other Finnish cities were made
possible thanks to the social groups to which she and her husband
had access. They focused primarily on the Russian-speaking popu-
lation and the eastern part of the country bordering on Russia. The

" Kulturen pregled, 1937, no. 4, p. 21. These Bulgarian exhibitions in
Helsinki boosted bilateral cultural contacts over the next few years: Prof. VI,
Mansikka published a book about Bulgaria; the journal [Finnish Soldier] de-
voted a special issue to the 60th anniversary of the Russo-Turkish War that led
to Bulgaria’s liberation from Ottoman rule, and translated short stories by Bul-
garian writers Yordan Yovkov and Elin Pelin (March 1938); the journal Nuori
Karula and the newspaper Helsingin Sanomat published essays about Bulgaria
by the poet Ari Suraka (1938); the opera singer Ralya Toncheva and the pianist
Margarita Kochanova performed classical arias and Bulgarian folk songs at the
Chopin Concert Hall in Helsinki (May 1939) (Kudturen pregled, 1938, no. 3, p.
9 no. 4, p. 9; 1939, no. 5, p. 11; TsDA, £. 1477K, op. 1, a.e. 188, |. 16-24; cf.
Bozhkov, D. Priyatelska Finlandiya. 110 finlandski vestnitsi pishat za Balgariya
[Friendly Finland. 110 Newspapers Write about Bulgaria]. BIA-NBKM [Bulgar-
ian Historical Archive at the “St. Cyril and Methodius” National Library], f.
849, op. 1, a.e. 3004, 1. 87).

¥ Kulturen pregled, 1938, no. 12, p. 7; TsDA, f. 176K, op. 20, a.e. 285,
. 1; 0p. 1, a.e. 285, I. 1. In December 1938 again, Pantcho Vladiguerov played
on Radio Helsinki. At the end of the 1930s the Bulgarian Consulate General
was housed in the office of the company Kuusinen Oy in Aleksanterinkatu
46, in the very centre of Helsinki. The company owned one of the best-known
men’s fashion chain stores as well as 2 clothing factory in Tampere; its director,
Kalle Kuusinen, was Bulgarian honorary consul in Finland from 1937 to 1942
(editor’s note).

“TsDA, f. 176K, op. 20, a.e. 285, 1. 1.
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Ilpes gekemBpu 1938 2. Paguo Xeasunku uszapuBa konuepm
Ha Gbazapcku HapogHu nechu, usnbaHeHu om IOpgan CmosgnoB
nog akomnanumenma na nuano na Oaza [llexanoBa. Toi e nocaeg-
Ban om npuem B Brazapckomo zenepaatio koncyacmBo™. Hen caeg
moBa gyomo CmosnoB - IllexanoBa, obacuenu c MpaguuuoH-
Hu Hocuu, ce usnBsaBa B mankust canon na KoncepBamopusma ¢
npozpama om Gpacapcku poakaopru necuu, apawkupanu om Io-
6pu XpucmoB, Mumumsp ITonuBanob, Togop XagkueB, Angpei
CmosnoB, TTapawke8 XagkueB u gp. u anomupanu Ha ¢uncku.
Cruuam konuepm e noBmopen u npeg pyckama kosonus™,

Visaok6ume na exanoBa 8 npoBunuuaanume epagoBe cma-
Bam Brsmoknu 6aazogapenue Ha couuaarume mpesku, B8 koumo ce
BkalouBam ms u cbnpyzem 1. OcoBuusim dpokyc 8 msx ca pyckoe-
3UMHOMO HaceACHUE U U3MOYHAMA Yacm Ha CMpaHama, 2paHuyela
¢ Pycua. Cepuosen npunoc 3a ocswecm8BaBane na ugesma umam
xygokecmBenusm kpumuk npo¢. Okonen (Onni Okkonen), koi-
mo npucscmBa Ha omkpuBanemo na usaokGama na IlexanoBa B
Xeasunku, u npod. B. V. Manuka. [Bamama ca pagemeau 3a nog-
gbpkanemo Ha HapogHume mpaguuuu 8 pognama cu Kapeaus u ca
uacnoBe Ha egnoumennomo gpyskecmBo.

IIpes npoaemma na 1938 2., Beposmuo no csBem om nouem-
nust koncya va Brazapus Kase Yxo ITemep Kycunen (Kalle Juho Petter
Kuusinen) - gusatitiep u mspeoBeu, llexanoBa omkpuBa usaokéa
8 Tamnepe (Tamepdopc). OcBen cobemBenuk na Bepuzama mognu
Mazasunu, mot e usBecmen gapumes, nampon Ha Quuckama kya-
mypHa $pongauust. Upes Hauuonasnume clokemu na kapmunume
cu MlexanoBa sanosnaBa ny6aukama ¢ Gpazapckomo uskycmBo™,

Bmopama usaok6a 868 Bubopz (Viborg, Viipuri) e ypegena

ma KouanoBa usnpansBam kaacuuecku apuu u 6bazapcku Hapoghu necuu 6
cmoauunama konuepmua 3asa ,Ilonen® (van 1939) (Kyamyper npezaeg, 1937,
IN® 3, c. 9; 1938, N2 4, c. 9: 1939, N2 5; LA, ¢. 1477K, on. 1, a.e. 188, a.
16-24; cpB. BokkoB, IT. IMpusmeacka Qunaangus. 110 punaangcku Becmuu-
uu nuwam 3a beacapus. (EUA - HBKM, $. 849, on. 1, a.e. 3004, a. 87).

 Kyamypen npesaeg, 1938, N2 4, . 7; LOA, ¢. 176K, on. 20, ac. 285,
A. L. Ilpes gekemBpu c.2. 8 Paguo Xeasunku cBupu TManuo BaagueepoB.

P 1OA, $. 176K, on. 20, a.c. 285, a. 1.

LA, ¢. 176K, on. 20, a.e. 286, A, 3.



art critic, Prof. Onni Okkonen, who had attended the opening of
Shehanova’s exhibition in Helsinki, and Prof. V.I. Manikka contrib-
uted significantly to their realisation. Both were deeply committed to
maintaining folk traditions in their native Carelia and were members
of the Karelia association.

In the spring of 1938 Shehanova opened an exhibition in Tam-
pere (Tammerfors), probably on the advice of the honorary consul
of Bulgaria, Kalle Juho Petter Kuusinen, a designer and trader. As
previously mentioned, he was the owner of a chain of fashion stores;
he was also a well-known philanthropist and patron of the Finnish
Cultural Foundation. Shehanova introduced the local public to Bul-
garian art through the national themes of her paintings.*

Shehanova’s third exhibition in Finland, in Viborg (Viipuri),
was arranged by Prof. V.I. Mansikka, who was born in this Carelian
city and kept in contact with the local artists’ association (Viipurin
Taiteilijaseura). Founded in 1930 with the aim of preserving the Care-
lian cultural heritage, it organized plein-airs and encouraged members
to incorporate folk motifs into their works. Shehanova was also assist-
ed by the Viborg Art School.” In the city she met local artists and
cultural figures and gave a public talk about Bulgarian national art
and folk motifs in her work.*

In May 1939 Shehanova exhibited her paintings in Pori (Bjérne-
borg) at the invitation of the Pori Arts and Crafts Association (Porin
Taideja taideteollisuusyhdistys). Founded in 1907, it organised ex-
hibitions and had its own museum.” The Bulgarian artist’s fourth
exhibition in Finland received good reviews from the local press, and
her painting The Lady in Violet (also known as Grandmother’s Dress)
was purchased by the Pori art museum, and is to be found today in
the Satakunta Museum in Pori.**

HTsDA, £. 176K, op. 20, a.e. 286, 1. 3.

* The future wellknown artist Eva Kristina Cederstrém (1909-1995) was
studying and exhibiting her work there in this period.

“TsDA, £. 176K, op. 20, a.e. 286, 1. 3.

* Kulturen pregled, vol. 3, no. 5, May 1939, p. 11; TsDA, f. 1477K, op. 1,
a.e 188, 1. 16-24.

“1 would like to thank Ms. Johanna Jakomaa from the Satakunta Muse-
um, where the Association’s archive is kept, and Ms. Anni Saisto from the Pori
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om npod. B. V. Mancuka (V. I. Mansikka), kotimo e pogom om
kapeackust 2pag u noggppka Bpbsku ¢ mecmuomo IpykecmBo 3a
noggppkane Ha uskyemBomo (Viipurin Taiteilijaseura). OcnoBano
npe3 1930 2., mo ueau ga cexpanu kyamypromo nacaegcmBo na ka-
peAuume, opzaHusupa naexepu, HachpuaBa usenoBeme cu ga Bnau-
mam 6 npousBegenusima cu ¢oakaopru momuBu. Ha ITlexanoBa
crgeticmBa u Bubopezckomo xygokecmBeno yuuauwe®. B zpaga ms
ce 3anosnaBa ¢ mecmuu xygoskuuuu u kyamypuu getiuu, 208opu
npeg nybaukama sa nauuonaanomo uskycmBo u poakaoprume mo-
muBu 8 mBopuecmBomo cu*

Ilpes mat 1939 2. lexanoBa zocmyBa cbe cBou kapmunu 8
ITopu (Bropuebope) no nokana na Acouuauusma 3a usswHu u
npusoknu uskycmBa (Porin Taide- ja taideteollisuusyhdistys). Cps-
gagera npes 1907 2., ms opzanusupa usaok6u u uma cobcmBen
myset™. YemBopmama usaokGa na Gpazapkama 858 Quuaangus e
nocpewHama ¢ gobpu omsuBu om Mecmuust neuam, a kapmunama
u ,Babunama pokas“ e omkynena om mecmuama XygoskecmBena
eaaepust, kbgemo ce cpxpansiBa nonacmostuem™,

MskycmBo no Bpeme na Boiina
Caeg noemBpu 1939 2., caeg usmuuane Ha mangama sa I IlTuwkoB,
cemelicmBomo nanycka npu6aamutickume cmpanu, 6e3 ga npeksc-
te konmakmume cu cpe cBou npusimeau go 70-me zogunu®.,

" Tam B mosu nepuog yuu u usaaza cBoume kapmunu Gpgewama us-
Becmua xygoskiuuka EBa Kpucmuna Cegepemprom (Eva Kristina Cederstrém)
(1909-1995).

LA, ¢. 176K, on. 20, a.c. 286, a. 3.

* Kyamypen npeeaeg, 111, N° 5, mati 1939, c. 11; 1A, ¢. 1477K, on. 1,
a.e. 188, . 16-24.

“ ViskasBam Gaaeogaprocm na 2oka Voxana STkomaa (Johanna Jakomaa) om
Satakunta Museum, coxpansBauy apxuBa na Acouuauusma, u na 2ska Annu Ca-
ucmo (Anni Saisto) om Mysest na ITopu, koumo mu gagoxa syknume cBegenus
npes geBpyapu 2019 2. Kapmunama , Babunama pokas® e usaazana 8 OXM nog
HaumenoBanue ,Momuue 858 BuoaemoBo®. T gueypupa go guec nog Bmopomo
ume B kamasoea na Satakunta Museum. (LIIA, ¢. 176K, on. 20, a.e. 286, a. 3).

* Ilpes lonu - cenmemBpu 1970 2. cem. IluwkoBu zocmyBa 1a cBou
npusimeau 858 Quuaangus (3aBepenu konus na epanuunu konmpoanu au-

cmoBe. (ApxuB na KPIIOIIBITICPCBHA (Komgoc).



Art in Wartime
After November 1939, when Georgi Shishkov’s diplomatic assign-
ment in Helsinki ended, the family left the Baltic countries but kept
in touch with friends there until the 1970s.*

In January 1941 the family arrived in Cologne, at the Bulgarian
Consulate General. Although it was wartime, Germany was a good
cultural scene for the realisation of Shehanova’s ambitions. There she
contacted the Association of German Women Artists (Schaffens Ge-
meinschaft deutscher Kinstlerinnen, GEDOK), which helped her to
organize her next solo exhibition.” The exhibition was well received
and the public especially liked her tempera paintings.”

In 1942 Shehanova continued painting, encouraged by the rec-
ognition she received from local art institutions and having found
a favourable environment for plein-airs and depiction of scenic and
rustic themes. According to her husband, “She [was] increasingly
turning out to be an accomplished artist with the self-confidence and
awareness that she was such.”? As a result, she held a solo exhibition
in Sofia in March-April 1944.

At the end of the war, the family was sent to a camp
for foreigners in Germany (15th September 1944-15th April
1945) because of Shishkov’s refusal to collaborate with Alek-

Art Museum, who gave me the necessary information in February 2019. The
painting Grandmother's Dress had been exhibited previously at a general art
exhibition in Bulgaria under the title Girl in Violet, the title under which it is
still listed in the catalogue of the Satakunta Museum (TsDA, f. 176K, op. 20,
a.e. 286, 1. 3).

* In June-September 1970 the Shishkovs visited friends in Finland
(Certified copies of border control forms. Archive of the Committee for
Disclosing the Documents and Announcing Affiliation of Bulgarian Citizens
to the State Security and Intelligence Services of the Bulgarian National Army
[Comdos]).

 Haucke, K. Die bulgarische Malerei der Gegenwart [Zu den
Kunstausstellungen der Maler Konstantin Garner in Miinchen, Olga Shehanova-
Shishkova in Kéln. Stojan Wassilev in Frankfurt a. M.]. Getr. Eckart, 1942, pp.
354-355. This association (founded in 1926) was the oldest and largest network
of artists in Europe.

31 Jabrbuch der Deutseh-Bulgarischen Gesellschaft, 1942, p. 467.

*TsDA, f. 1477K, op. 1, a.e. 188, 1. 30.

I[Tpes anyapu 1941 2. conpysume npucmuzam 8 Kooan, 8 Boa-
eapckomo zenepaano koncyacmBo. Makap u 8s6 Boenno Bpewme,
Tepmanus e gobpo kyamypno npocmpancmBo 3a peasusupane am-
Huuuume Ha Hbazapkama. Tam IllexanoBa ce cBbp3sba c Acouuauus-
ma Ha zepmatckume xygosknuuku (Schaffen Gemeinschaft deutscher
Kiinstlerinnen), kosimo s nognomaza npu omkpuBanemo Ha nopeg-
Hama U camocmosimeata uzaok6a®, Tly6aukama ocobeno xapecBa
HeltHume kapmunu, usnbanexu ¢ memneptu Gou".

ITpes 1942 e. IllexanoBa npogbakaBa ga pucyBa, okypakena
om npusHanuemo Ha mecmHume xygokecmBenu uncmumyuuu u
Hamepuaa 6aazonpusimua cpega 3a naeHepu u usodpassBane Ha npu-
pognu u pycmukaanu clokemu. Cnopeg cbnpyea U, ,,msa Bce noBe-
ue nouBa ga ce ouepmaBa kamo 3aBvpuwen xygoknuk cwe cueyp-
Hocmma u cb3Hanuemo Ha maksB“®, B pesyamam npes mapm - an-
pua 1944 2. e nogpegena netina camocmosimeana uzaok6a 8 Codust.

B kpas na Bounama, nopagu omkasa na IluwkoB ga cem-
pygHuuu Ha 3agepanuuHomo npaBumescmBo na Aa. IlankoB,
cemeticmBomo ¢ usnpameno B aazep 3a uykgenuu (15.09.1944-
15.04.1945). Ocmanaau 6e3 cpegemBa, gBamama npogaBam auu-
Hume cu Bewy, nogaokenu ca Ha ,Heceogu, O2OpPYEHUST, AUUCHUS .
OcBobokgaBam eu cplosnume okynauuonnu Boucku u egBa npes
1946 2. ce 3aBppwiam 6 Beazapus®.

% Haucke, Kurt. Die bulgarische Malerei der Gegenwart [Zu den
Kunstausstellungen der Maler Konstantin Garner in Miinchen, Olga Sche-
chanowa-Schischkowa in Kéln, Stojan Wassilev in Frankfurt a. M.]. // Geir.
Eckart, 1942, S. 354-355. Acouuauusma (1926) e nat-cmapama u zoAsMa
xygoskecmBena mpeska 6 EBpona.

" Jahrbuch der Deutsch-Bulgarischen Gesellschaft, 1942, p. 467.

H 1A, ¢. 1477K, on. 1, a.e. 188, a. 30.

¥ LA, ¢. 477, on. 1, a.e. 4838, A. 1; CaoBo na AloBen MacaunkoB,

1975. KagpoBo gocue na Oaza IllexanoBallluwkoBa. (BegomcmBen apxuB
Ha CBX).
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sandar Tsankov’s Bulgarian government-in-exile which had
been established in Vienna after the communist-backed coup
of 9th September 1944 in Bulgaria. Left without any means,
the couple sold their personal belongings and were subjected
to “hardship, distress and privation’. They were liberated by the
Allied occupation forces and returned to Bulgaria by 1946.%

In the ‘People’s Republic’
It is difficult to guess why the Fatherland Front government did not
repress the Shishkovs and seize their property;* on the contrary, in
1947 it conferred the Dame Cross of the Order of Civil Merit on
Shehanova.*

However, in 1946 she was expelled from the Union of Bulgarian
Artists on the pretext that she had not attended the Union’s meet-
ings. This meant that she was doomed to a future of unemployment
and the impossibility of obtaining painting materials. It was not
until 1949 that her membership was restored, and although she was
a member of the Union’s Painting Section,” in the following decades
she did not appear among the Union’s select “favoured’ artists and
suffered acute financial hardship. In the early 1950s, hoping to alle-
viate her situation, she had tried in vain to negotiate the purchase of

" TsDA, f. 1477K op. 1, a.c. 4838, I. 1; Speech of Lyuben Maslinkov,
1975. Personnel file of Olga Shehanova-Shishkova. Departmental Archive of
the Union of Bulgarian Artists.

* Two apartments in Sofia (TsDA, f. 477, op. 1, a.c. 4838, 1. 7). This
was probably because of Georgi Shishkov’s activity during the war in protect-
ing the Bulgarians in Ukraine. Shishkov was instrumental in the conclusion
of a Bulgarian-German agreement and in the release of local Bulgarians from
labour camps in Germany and their departure for Bulgaria (Hadzhiyski, M.
Pusta chuzdba chuzhbina [Damned alien foreign countries]. Sofia: Christo Bo-
tev, 1994, pp. 254-255),

* Curriculum vitae, 3 December 1951, 27 March 1966. Personnel file of
Olga Shehanova-Shishkova. Departmental Archive of the Union of Bulgarian
Artists,

*TsDA, f. 133, op. 3, ae. 9, I. 63. The Union ‘purged’ other women
artists in a similar way (TsDA, f. 133, op. 7, a.e. 24, 1. 1-100; a.e. 40, 1. 210-213;
op. 3, ae 9,1 7-9, 14, 33-35, 63).

7 TsDA, £. 133, op. 8, a.e. 80, L. 6; op. 9, ae. 67, 1. 24,

il
Shehanova in the exhibition hall, Pori, 1939.
Source: DA - Targovishte, ChP 493.

[lexanoBa 8 usaokGenama sana, IMopu, 1939 2.
Msmounuk: ITA - TepeoBuwe, YIT 493

OJIrA IHEXAHOBA
LHIHUIKOBA

FAJIEPHSI—JIEBCKH 11
I. X.—3I. X. 1963 2.

Invitation for Olga Shehanova-Shishkova’s exhibition in Sofia, 1963.
Source: TsDA, f. 1477k, op. 1, a.e. 188, I. 33.

Tokana 3a usaok6ama na IllexanoBa, 1963 2.
Vismounuk: LA, ¢. 1477K, on. 1,ae. 188, a. 33



her paintings by state institutions.®® She later accepted various com-
missions from the Union of Bulgarian Artists (UBA) that were often
incompatible with her artistic nature: she made street decorations for
the celebrations of 9th September (the date of the communist-backed
coup in Bulgaria in 1944) and for 1st May celebrations, she decorated
the pavilions at the Plovdiv Fair, painted the murals of the Preslav
church and the stained glass of the Shipka church - all assignments
below her artistic soul.”” From the end of the 1940s onwards, when
the so-called Socialist Realism was imposed on artists, Shehanova
visibly strove to adapt to the new artistic conjuncture. In 1947 she
painted a portrait of communist leader Georgi Dimitrov, and in 1950
applied for participation in the Exhibition for Peace with the paint-
ing Stalin, which the panel of judges rejected because of the lack of
typification of the figures in it.*" In the 1960s she completed several
compositions about the so-called youth brigade (voluntary labour)
movement,’’ about women factory weavers and about the decorat-
ed worker Nayda Mancheva.”’In the 1960s and 1970s she fulfilled
commissions from the Committee for Cultural Relations Abroad,
painting portraits of Panayot Hitov (1961), Ivan Vazov (1971), and
Kolyo Ficheto (1976).%

% Actress Nevena Buyuklieva’s portrait as Mary Stuart in the eponymous
play, which was painted for the General Art Exhibition in 1949, was not pur-
chased by the Museum of the National Theatre on various pretexts until 7953
(TsDA, f. 303, op. 6, a.e. 19, 1. 229, 273).

¥ TsDA, f. 117, op. 40, a.e. 1581, 1. 3-8.

“TsDA, £. 133, op. 7, a.e. 23, L. 68-69.

" Kartini ot edno darenie. Olga Shebanova/Paintings Donated. Olga She-
hanova. Catalogue. Targovishte Art Gallery, Pasat press, no date and place of
publication.

5 Nayda Mancheva (1921-2016) was a worker at the Osmi Mart Textile
Factory in Sofia, where she operated 105 mechanical looms on her own. For
this “labour feat”, she was awarded the title “Hero of Socialist Labour”, sat in
four parliaments, and was a member of the Sofia Committee of the Bulgarian
Communist Party.

8 DA - Targovishte, ChP 493. Panayot Hitov (1830-1918) was an em-
inent Bulgarian revolutionary. In 1867 he and his band of revolutionaries
crossed the River Danube and made their way across almost all of Northern
Bulgaria, fighting numerous battles with the Turks. Ivan Vazov (1850-1921)

B ,napognama penyGauka®

Tpygto e ga ce npegnoaoku sawo OQ Baacmma ne penpecupa cem.
[TTuwkoBu u He nocsea va uMywecmBomo my™, a nanpomu - nae-
pawkgaBa [TlexanoBa c opgen Hamcku kpsem (1947)%.

3a cmemka na moBa o6aue ma e uskalouena om CBEX (1946)
nog npegaoe, ue He € nocewaBaaa cplosnume cpbpanust u moBa g
o6puua na Gespabomuua u neBvamosknocm ga cu nabaBs mame-
puaau 3a pucyBane’, YaencmBomo na [llexanoBa e Buzcmano-
Beno egBa npes 1949 2. B nocaegBaaume gecemuaemus, makap
ga ce uucau kom Cekuust ,2KuBonuc™, ms ne nonaga cpeg ,,¢a-
Bopusupanume® aBmopu na Celosa u usnaga 6 ocmpa mame-
puasna Hykga. B Hauaaomo na 50-me zogunu 6espesyamamuo
npezoBapst 3a omkynyBane na nettnu kapmunu om gbpkaBuu
uncmumyuuu®’. BnocaegecmBue npuema pasauunu 3aganus om
CBX, yecmo necvBmecmumu ¢ mBopueckus it namlopea: uspa-
6omBa yauuna ykpaca sa 9 cenmemBpu u 1 man, gekopupa na-
aamume Ha ITaoBguBckusa nanaup, 3oepaducBa ITpecaaBckama
wppkBa u cmpkaonuca na Iunuenckus xpam®. Om kpas Ha 40-
me zogunu, kozamo Ha xygosknuuume e nHaaoken m.Hap. couua-

* I18a anapmamenma - Ha ya. ,/Ban Acen II* N° 6 u H. Hukoaae-
Buu“ (gu. ,Ilapuepagcko woce™) N2 5. (LA, ¢. 477, on. 1, a.e. 4838, a. 7).
Beposmuo e moBa ga ce gbasku na akmuBnocmma na I IluwkoB no Bpeme
na Botinama B sauwuma na 6bazapume 8 Vkpatina. Tott cbgeticmBa 3a ckalou-
Banemo na Guazapo-eepmancka cnoeogba u Ha mMecmHu Gbazapu ga Gbgam
ocBoBogenu om mpygoBu sazepu B Tepmanust u ga samunam 3a Boazapust (Xa-
gkuticku, M. Iycma uyskga uyk6una. Codus: Xp. bomeb, 1994, . 254-255).

* ABmobGuoepadust, 3.12.1951, 27.03.1966. Kagpobo gocue na Oazca
[lexanoBa-llluwkoBa (BegomemBen apxuB na CBX).

2 [IOA, ¢. 133, on. 3, a.e. 9, a. 63. TTo nogoBen navun mBopueckama
opeanusauust npabu ,uucmka® u na gpyeu xygoknuuku (Togopka BypoBa,
Bucmpa BunapoBa, Xuaga Xapumono6a u gp.) (1A, ¢. 133, 0n. 7, ae. 24, a.
1-100; a.e. 40, a. 210-213; on. 3, ae. 9, a. 7-9, 14, 33-35, 63).

1A, ¢. 133, on. 8, a.e. 80, A. 6; on. 9, a.e. 67, . 24.

* [Topmpembm Ha HeBena BylokaueBa 8 poasima na Mapus Cmloapm
om egnoumennama nocmanoBka, pucyBan 3a OXV npes 1949 ¢, ne ¢ omky-
nen om Myzes na Hapognus meambp nog pasauunu npegaosu go 1953 2.
(LLIA, ¢. 303, on. 6, a.e. 19, a. 229, 273).

STIIA, ¢. 117, on. 40, a.e. 1581, 4. 3-8.

25



It 1s not clear why Shehanova did not participate in any of the
exhibitions of women artists on the occasion of 8th March (1956-
1970) organised by the UBA, although many of the old members of
the Women Artists’ Section at the BAUW took part in them.*

In her UBA character references, Shehanova was described in a
standard but well-meaning way: as ‘modest, patriotic, extremely dili-
gent’, immune to the temptations of modernism, painting in a realist
and impressionist style.” With the approval of the UBA management,
some of her paintings were included in representative exhibitions in
New York, Belgrade, France, Britain and Latvia. It was probably She-
hanova’s loyalty to the regime that motivated the UBA to nominate
her for the Order of Cyril and Methodius for her 80th anniversary
and active creative activity (1975),% as well as to be guarantors for her
trips to Italy (1967) and Finland (1970).¢

Productive until late in life, Shehanova gave up neither plein-

was a Bulgarian poet, writer and playwright known as “the patriarch of Bulgar-
ian literature”. Member of the Bulgarian Academy of Sciences and minister of
public education (1897-1899). Member of three parliaments, Kolyo (Nikola)
Ficheto (1800-1881) was a famous Bulgarian builder, architect and sculptor
who designed and built some of the most beautiful Bulgarian churches in the
second half of the 19th century in Svishtov, Dryanovo, Tarnovo, the Kilifarevo
monastery and elsewhere, as well as the Stone Bridge over the Yantra river at
Byala and the Covered Bridge in Lovech.

* Nazarska, G. Sektsiyata na hudozhnichkite kam Druzhestvoto na bal-
garkite s visshe obrazovanie (1944-1950) [The Section of Women Artists at the
Bulgarian Association of University Women (1944-1950)]. In: Malinova, L.,
K. Yordanova and M. Dimitrova, eds. Zhenite v balgarskata literatura i kultura
[Women in Bulgarian literature and culture]. Sofia: Universitetsko izdatelstvo
“Sv. Kliment Ohridski”, 2018, 418-426.

** Personnel file of Olga Shehanova-Shishkova. Departmental Archive of
the Union of Bulgarian Artists.

“TsDA, f. 117, op. 40, a.e, 1581, I. 1-2; Curriculum vitae, 1975, Person-

nel file of Olga Shehanova-Shishkova. Departmental Archive of the Union of
Bulgarian Artists.

* Certified copies of border control forms. Archive of the Committee for
Disclosing the Documents and Announcing. Affiliation of Bulgarian Citizens

to the State Security and Intelligence Services of the Bulgarian National Army
(Comdos).
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aucmuyecku peaauspm, lexanoBa saGeaeskumo ce cmpemu ga ce
aganmupa kem noBama mBopuecka koulonkmypa. ITpes 1947 e.
pucyBa nopmpem Ha I. HumumpoB, a npes 1950 2. ce s648a na
VIsaok6ama 3a mupa ¢ kapmunama ,,Cmaaun®, kosmo skypumo
omxBbpas 3apagu aunca va munusauust Ha ¢pueypume®, [Tpes
60-me zogunu 3a8spwBa nkosko komnosuuuu sa 6puzagupcko-
mo gBwkenue”’, 3a pabomnuukume mokauku u 3a opgenonocka-
ma Hatiga ManueBa, a npes 60-me - 70-me 2ogunu usnbausBa
nopsuku na Komumema 3a kyamypnu 8pssku ¢ uykGuna, npu-
eomBsiiku nopmpemu na ITanatom Xumo8 (1961), MBan BaszoB
(1971) u Koabo Quuemo (1976)%*.

Hesacno sawo IllexanoBa (pewaBa ga) ne yuacmBa 8 numo
egHa usaokba Ha skenume xygosknuuku no cayuan 8 mapm (1956-
1970), kypupanu om CBX, makap ue mam ce uzaBsBam muozo om
cmapume yaerku na Cekuuasma kem IIBBO™.

B caykebrume u xapakmepucmuku IlexanoBa e onucBana om
CBX cmangapmeo, Ho goGponamepeno - kamo ,,ckpomna, pogoalo-
6uBa, kpauno mpygoalobuBa“, HenoggaBawa ce Ha cpBaazHUME Ha
MogepHusma, pucyBawa kamo peasucm u umnpecuonucm®, Coe cank-
uug Ha prkoBogemBomo omgeanu neiinu mBopbu ca BkalouBanu B
npegcmaBumeanu usaok6u 8 Hlo Mopk, Beazpag, Opanuus, Areaus
u AamBust. Bepossmno aosanocmma na IlexanoBa kem peskuma mo-
muBupa kasuonnama opeanusauust ga s npegaoku 3a nazpakgaBane
¢ opgent ,Kupua u Memogut® no cayuaii Hetinama 80-coguwHuna u

* LA, ¢. 133, on. 7, a.e. 23, A. 68-69.

*" HukoaaeBa, A. (cbem.) Kapmunu om egno gapenue. Onza Illexaso-
Ba-llTuwkoBa. Kamanoe. XI' ,Hukoaa MapunoB* TspeoBue, ITacam npec,
[2012].

* A - TopeoBuue, YIT 493.

* Haswpcka, XK. Cekuusima na xygosknuukume kem HpykecmBomo na
Gnazapkume c Bucwe o6pasoBanue (1944-1950). // MaaunoBa, A., Kp. Vop-
ganoBa, M. IumumpoBa, cocm. Kenume b Gvazapckama aumepamypa u kyamy-
pa. Codpust: YU, 2018, c. 418-426.

all

KagpoBo gocue na Onea IlexanoBa-llluwkoBa (BegomemBen apxuf
na CBX).



air painting (she painted on Mount Vitosha, in the Rila,” Pirin,
Rhodope and Balkan mountains, and at the seaside) nor her favou-
rite genres: landscapes, interiors, and still lifes. She was sentimental-
ly connected to a number of picturesque Bulgarian towns, such as
Karlovo, Koprivshtitsa, Panagyurishte, Balchik, Sozopol, Nesebar
and Samokov, and often depicted their colours, human energy and
traditional architecture.”

In the second half of the 20th century Shehanova had solo exhi-
bitions in Sofia (1947, 1963, 1964)” and Plovdiv (1966”'). Her tenth
solo and anniversary exhibition in Sofia (1975) was visited by many
admirers of her art, who praised her primarily for her realistic style;
visitors included the Shishkov family’s friends Kresa Zlatarska-Todor-
ova, Dimo Kazasov, Dobromir Chilingirov, and Mihail Arnaudov.”

Olga Shehanova-Shishkova passed away in Sofia on 10th No-
vember 1978. After her death her husband Georgi Shishkov donated

It is quite likely that the Shehanov sisters had contacts with Peter De-
unov’s Universal White Brotherhood - a spiritual movement, which regarded
the Rila mountains as a sacred place: Dr. Elena Shehanova agreed to act as an
expert witness at the trial for the murder of the wife of Universal White Broth-
erhood adherent Lyubomir Lulchev (1928), and in the 1930s treated other
followers of Deunov at the Karlukovo mental clinic; Olga had a long-lasting
interest in plein-air painting in the high parts of Rila, where the Brotherhood
held its annual summer camp (1929-1967). Her still lifes abound in flowers
and plants that were recommended as curative by Deunov.

5 Kartini ot edno darenie. Olga Shehanova/ Paintings Donated. Olga Shebanova.

" Pandurski, V. Izlozhben svyat [Exhibition World]. Review of the solo
exhibitions of Evgeni Poptoshev, Dimitar Buchinski, Stoyan Rangelov, and
Olga Shehanova-Shish kova, and of the exhibition 100 years Bulgarian period-
ical press. Tarkoven vestnik, vol. 48, no. 32-33, 1947, pp. 8-9; TsDA, f. 1477K,
op. 1, ae. 188, 1. 32; TsDA, . 117, op. 40, a.e. 1581, 1. 3-6.

T TsDA, f. 1477K, op. 1, a.e. 188, 1. 52; TsDA, f. 117, op. 40, a.e. 1581,
l. 3-6.

72 Reviews of the exhibition, January 1976. DA - Targovishte, ChP 493.
Dimo Kazasov (1886-1980), Bulgarian politician and journalist. Member of four
parliaments. Minister of railways (1923-1924) and minister of propaganda (1944-
1947); Mihail Amaudov (1878-1978), folklorist, historian, ethnographer, member
of the Bulgarian Academy of Sciences, Doctor honoris causa of the universities of
Heidelberg and Miinster. Professor at Sofia University and its rector (1935-1936).
Director of the National Theatre (1926). Minister of public education (1944).

akmuBna mBopuecka gettnocm (1975)°, kakmo u ga zapanmupa 3a nest
npu nemyBanussma i 8 Vimaaust (1967) u Quuaangus (1970)%,
[TpogykmuBna go npekaonHna Bs3pacm, [llexanoBa e usocmabs
Humo mexxukama Ha naetepa (pucyBa Ha Bumowa, 6 Puaa®™, TTupus,
Pogonume u Cmapa naanuna u Ha mopemo), Humo obuknamume
cu skanpoBe netsak, ekemepuop u Hamlopmopm. Canmumenmaano
cBepsana cpe ceauwa kamo KapaoBo, KonpuBwuua, Tlanazlopuwe,
Baauuk, Cosonoa, Hecebpp u CamokoB, ms yecmo npemBaopsta mex-
nume 6azpu, 36yuy, yoBewka enepeus u apxumekmypen 06auk®.
ITpes Bmopama noaoBuna Ha XX 6. npegcmaBs camocmos-
meatu uzaokou 8 Codust (1947, 1963, 1964)* u [TaoBgub (1966).
Hecemama U camocmosimeana u lobuaetina usaok6a 6 cmoauua-
ma (1975) e omkpuma om Alo6en MacaunkoB u e nocemena om
MHO20 nouumameat, koumo uskasBam Besxuwienuemo cu npegum-
HO Oom peaaucmudnama AuHus Ha mBop6ume U. Cpeg msx ca ce-

SUTIITA, ¢. 117, on. 40, a.e. 1581, a. 1-2; ABmo6uoezpadus, 1975. Kag-
poBo gocue Ha Oaza HlexanoBa-llluwkoBa. (BegomemBen apxu za CBX).

% 3aBepenu konust na epanuunu konmpoanu aucmofBe. (ApxuB na
KPOOTIBEITICPCEHA (Komgoc).

 Moske ga ce npegnoaosku, ue cecmpume [llexanoBu ca umasu Bpssku
¢ banomo 6pamemBo: g-p Eaena HlexanoBa npuema ga e Bewo auue B geao-
mo 3a youticmBo na conpyeama na Alobomup AyaueB (1928), a npes 30-me
zogunu aeckyBa uaenoBe na bpamem6Bomo B KapaykoBckama ncuxuampuuna
kaunuka; Onza nokasBa mpaen unmepec koM naenepu Bu8 Bucokume uac-
mu Ha Puaa, kegemo eskezogno BpamemBomo npobBekga aemnus cu aazep
(1929-1967). B namlopmopmume i npucbemBam muozo uBemst u pacmenus,
npenoppuBanu om Iero6 kamo aekoBumu.

™ HukoaaeBa, A. (cbem.) Kapmunu om egno gapenue. Oaza [llexano-
Ba-llluwkoBa. Kamaaoz. XI' ,Hukoaa MapunoB” TepeoBuwe, I'lacam npec,
[2012]

 Tlangypcku, B. ,Vzaok6en cBsm®. Oms3uB 3a camocmosmeanume
usack6u na EBzenu ITonmoweB, Humumep Byuuncku, Cmosan PaneeaoB,
Onza [lexanoBa-IlTuwkoBa u 3a usaoskGama ,,100 2ogunu 6pazapcku nepuo-
guued neuam®. // LspkoBen Becmuute, XLVI, 1947, N2 32-33, c. 8-9; LITIA,
¢. 1477K, on. 1, a.e. 188, a. 32; LIIA, ¢. 117, on. 40, a.e. 1581, a. 3-6.

“TIIA, ¢. 1477K, on. 1, a.e. 188, a. 52; LIHA, ¢. 117, on. 40, a.e. 1581,
AL 3-6.
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162 paintings, a grand piano, and three albums to the Nikola Marin-
ov Art Gallery in Targovishte.”

o s

Olga Shehanova-Shishkova’s life and career path was representative
of women artists of her generation throughout Europe. They were
born in the 1890s, when few art schools and academies admitted
female students, but built their careers in the first seven decades of
the 20th century, when the situation had changed significantly. It
was precisely this generation which broke through the glass ceiling of
social stereotypes and institutional mechanisms, paving the way for
the broad entry of women into art, their permission to work in the
‘high’ genres, and fully-fledged socialisation of their artworks,

Shehanova was a product of the Bulgarian artistic school, but
she learned a lot from her interaction with her foreign teachers at the
State Art School and with her relatives and acquaintances who were
occupied with art in Russia. These cultural interactions became even
more intensive during her stay in the Baltic Sea region in the 1930s
and 1940s, where she joined the existing artistic scenes and took part
m artistic exchanges. Although these conditions did not have a signif-
icant impact on her style, they stimulated her to participate actively
in the ‘export’ of art and in the commercialisation of works of art.
With five solo exhibitions abroad, Shehanova is one of the most pro-
ductive Bulgarian artists who made their way into the international
market. It is interesting that although she worked for some 15 years
m an environment that spanned nations, this Bulgarian artist built
her reputation on a ‘national’ style and on the depiction of the native
as a means of expression.

Shehanova is an important figure in Bulgarian art not only as
an artist. She was among the first to apply feminist ideas to the profes-
sional field by co-founding the Women Artists’ Section at the BAUW,
She realized how important this activity was while she lived abroad,
where the self-organisation and activity of women in Latvia, Estonia

" Vladimirova, Y. Izlozhba na Olga Shahanova shte bade pokazana v
Hudozhestvenata galeriya v Targovishte [Olga Shahanova exhibition to be
shown at Art Gallery in Targovishte]. Fokus, 17 May 2012; Nikolaeva, Olga
Shehanova-Shishkova, p. 161.
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Metnume npusmeau Kpeca 3aamapcka-TogopoBa, ITumo Kasaco8,
Ho6pomup Yuaunzupo8 u Muxaua ApnaygoB?,

Onea IlexanoBa ymupa 8 Codus 1a 10.11.1978 2. Caeg embpm-
ma u I [MuwkoB gapsBa 162 kapmunuy, Posia u mpu aabyma Ha
XTI ,H. Mapuno6* - TepeoBuue®®,

wow o

Kusnenusm u mBopueckusm nbm sa Oxza [MexanoBa-IlluwkoBa e
npegcmaBumenen 3a skenume 8 uskyemBomo om Hetinomo noko-
aedue 8 usiaa EBpona. Te ca pogenu npes 90-me 2ogunu na XIX 8.,
kozamo masko om xygoskecmBenume yquauwa u akagemuu npue-
Mam npegcmaBumeaku na ,,Bmopust noa®, o npaBsm cBosma ka-
puepa npes nppBume cegem gecemuaemust Ha caegBawust Bek, koea-
mo ycroBusima ce npomensm chuecmBeno. Vmenno masu eeHepa-
uust samucast u ocswecmBaBa ,npo6uBa® na ,,cmbkaenus maBan®
Om COUUAAHU CMEPEOMUNU U UHCMUMYUUOHAAHU MeXaHU3Mu,
goBea go wupoko naBausane na skenume 8 u3obpasumeanomo us3-
kycmBo, go gonyckanemo um go ,,Bucokume® skanpoBe B nezo u go
DbAHOUEHHA couuaausauust Ha mBopueckume um npogykmu.
[IlexanoBa e Bp3snumanuuka na Brazapckama xygoskecmBena
wkoaa, Ho saumcmBa om o6wyBanemo cbe cBoume npenogaBame-
au vykgenuu 8 PucyBaanomo yuuauwe u om Sauskume cu pogHu-
HU U nosHamu, saumaBawu ce ¢ uskyemBo 8 Pycus. Tesu kyamyp-
nu BsaumogeticmBust cmaBam owe no-unmensuBuu no Bpeme na
npecmost u 8 [Tpu6aamuka npes 30-me - 40-me 2ogunu Ha XX 8.,
kbgemo ms ce BkalouBa 6 cpieemByBawume xygoskecmBenu mpe-
*ku u yuacmBa 8 apmucmuunus o6men. Ako u mesu ycaoBus caabo
9a noBauaBam na netunus xygokecmBen cmua, me 5 cmumyAupam
3a akmuBno BkalouBane B ,usnoca® ua uskycmBo u 8 komepcuaau-
upatemo Ha mBopueckama npogykuus. C nem usaok6u 3ag 2pa-
nuua IllexanoBa ce napeskga cpeg Hat-npogykmuBnume 6pazapcku
Xygoknuuu, cmbnuau Ha meskgynapogrus nasap. Vumepecho e, ye

" OmsuBu 3a usaok6ama, 01,1976, (OA - TepeoBuwue, YI1 493).
** BaagumupoBa, 7. Viaok6a ta Oaza IllaxanoBa we 65ge nokasana 8

XygokecmBenama zanepus 8 TopzoBuue. // @okye, 17 mau 2012; Hukoaze-
Ba, A. Llum. csu., c. 161.



and Germany were breaking down social prejudices and opening up
artistic ‘spaces’ to them. In Finland, conversely, she found that wom-
en artists had the same difficulties as their counterparts in Bulgaria.”

Last but not least, Shehanova’s life is a good example of the dif-
ficulties involved in the social modernisation of her own profession.
Although she was an academy-trained artist, the young woman quit
her job as a teacher, preferring the status of a ‘painting housewife’
and the support of her liberal-minded husband. Even though she
was well-positioned in a commercial environment, she continued to
work in the so-called women’s genres (portraits, still lifes and land-
scapes), depicting ‘conventional themes. Although she had mastered
the ‘high’ art of painting she nevertheless sought the security of ap-
plied, or so-called ‘low’ art, throughout her career.

™ Gaze, D., M. Mihajlovic and L. Shrimpton, eds. Dictionary of Women
Artists, vol. 1: Introductory Surveys. Artists, A-I. London and Chicago: Routledge,
1997, pp. 113-115.

geticmBatku okoao 15 2. B mpanchauuonaana cpega, 6bazapkama
3aAa2a HA L,HAUUOHAAHUS" cmua U ekcnAuuupasemo Ha pogHOMO
kamo uspasto cpegemBo.

Auunocmma na IllexanoBa e Bakna 3a Gbazapckomo uskyc-
mBo He camo B mBopuecku acnekm. T e cpeg nbpBume, npuao-
skuau dpemunucmkume ugeu ksm npodecuonaanomo noae upes
cp3gaBanemo na Cekuusma na xygosknuukume kem IBBO. Io-
koako masu getinocm e Baskna, ms ce y6eskgaBa 8 uyk6una, kege-
mo camoopeanusauusima u akmuBnocmma na skenume 6 AamBus,
Ecmonug u lepmanug pywiam couuasHume npegpaschbgbuul U um
»omBapsm® apmucmuunu ,npocmpancmBa“. B8 Quuaangus,
nanpomuB, saBapBa cowume mpygaocmu, kakBumo umam xygok-
nuukume 8 Brazapus®’.

Ha nocaegno msicmo, Guozpadusima na IlexanoBa npegema6-
asBa gobbp npumep 3a mpyguocmume, npes koumo munaBa co-
uuaaHama mogepHusauust B cobemBenama U npodecus. Makap
gunaomupana xygosknuuka, maagama skena nanycka yuumeackomo
nonpuwe, npegnouumatiku cmamyca Ha ,pucyBawia gomakuns™
u nogkpenama Ha auGepasHo mucaewwust cu cbnpye. Benpeku ue e
gobpe nosuvuonupana B nasapna cpega, ms npogsakaBa ga pabo-
mu 6 m.nap. skencku skanpoBe (nopmpem, namlopmopm, netisak)
u ¢ mpadapemuu closkemu. HesaBucumo ue Baagee ,,Bucokomo™ us-
kycmBo na skuBonuema, npes Bcuukume 20gunu IexanoBa mbpcu
u ,,cuzyprnocmma’ Ha npuaoknomo (,nuckomo®) uskycmBo.

¥ Gaze, D., M. Mihajlovic, L. Shrimpton, eds. Dictionary of Women
Artists: Introductory Surveys. Artists, A-I. London, Chicago: Routledge, 1997,
pp. 113-115,
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